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CONCLUSION 

In the conclusion the findings of the entire research work have been 

highlighted in a summary form. The conclusion of the work means the 

summary and substance of it. It is the result of the work. So it may be better 

expressed through the following heads. 

Diwan Movement is a movement in Arabic literature by a group of 

three Egyptian Poets, Abdur Rahman Shukri, Ibrahim Abdul Qadir Al-Mazini 

and Abbas Mahmud Al-Aqqad; these three poets challenged the masters of 

neo-classicism during the second decade of the 20th century. The key points in 

their attack were contained in the book which gave them their name as a group 

of al-Diwan “Kitab fi al-Adab wa-al-Naqd” (Cairo 1921) the work of the 

Diwan poets illustrates the extent to which English literature had become one 

of the major reformative influences on Arab culture. Despite the fact that 

several plays by Shakespeare which had been available in Arabic since the 

late 19th century. The Diwan group was closely acquainted with the English 

lyrical poetry contained in Frances Palgrave’s the Golden Treasury which 

covered the period from Shakespeare to the mid 19th century. 

The research work is a humble step in assessing evaluating and 

highlighting the Diwan groups of Arabic literature. The work has been 

organized, manifested and designed into five chapters in addition to 

introduction and conclusion. To conclude the sub-Chapters, through a chapter 

wise discussion.The school of Diwan is so named as Madrasat al-Diwan or 

Harkat al-Diwan, or Jomayat al-Diwan  because it came into being with new 

subject and new thoughts on the school of general old poetry particularly the 

school of neo-classicism. This school is named as “Harkat al-Diwan” because 

it brought innovation in poetry and literary criticism so it is innovative 

movement. 
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Madrasat al-Diwan is considered as the school of poetry, modern 

criticism and innovation after the school of Mahmud Sami al-Barudi, Ahmad 

Shawqi, Hafiz Ibrahim and Khalil Mutran. Madrasat al-Diwan by their 

personalities namely, three writers penned number of articles in which they 

called for an end to the Abbas Mahmud Al-Aqqad, Ibrahim Abd al-Qadir 

Mazini and Abdur Rahman Shukri. All three writers penned number of 

articles in which they called for an end to the traditional artifice and rhetoric 

of poetry unity and the role of the individual poet and the centrality of 

emotion and subjective in creative poetry, in citing these principles to 

advocate a new approach to poetry, these critics were needless to say, 

mounting a direct assault on the Boston of neo-classical poetry as 

personalities in Egypt by the work of such illustrious poet as Ahmad Shawqi 

and Hafiz Ibrahim. Their attacks created an acme in the two volume 

publication. While al-Mazini used the occasion to savage the sentimental and 

somewhat pompous prose musings of Mustafa Lutfi al-Manfaluti, Al-Aqqad 

took on a relatively easy target one of the Shawqi’s sonorous occasional odes. 

Rearranging the lines with minimal effect, he showed in pedantic details that 

the poems are a disjointed collection of verses with only rhyme and metre as a 

unifying factor. This school, called towards personal themes and lyrical style. 

So its poetry is emotional which depicts the personality and individuality of 

the poet. They criticized the neo-classical poets until they changed the system 

of modern Arabic poetry. 

The most important protagonists of this critical study of the Diwan 

movement in poetry were three friends who felt the urgent need for Arabic 

poetry criticism to undergo a drastic change; they were Shukri, al-Mazini and 

al-Aqqad. The impact of Diwan movement of the critical theory on poetry was 

written in Egypt, in the second and third decades of this 20th century. One 

cannot help but regret, however, that the poetic field in Egypt during that time 

was so lacking in real avant-garde talents to give expression to call the 
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enthusiastic out pouring of critical theory and protest. The theory was learnt 

first, hand from Western sources, mainly English. The protest was mainly 

directed against the neo-classical school, particularly Ahmad Shawqi, Hafiz 

Ibrahim and Khalil Mutran, and to a lesser degree, against Hafiz Ibrahim. The 

impact of Diwan movement in the criticism of poetry, Shukri published his 

writings on the poetic concept in al-Bayan, al-Jarida, and al-Muqtataf and 

afterwards in Apollo. He also wrote a forward to most of his Diwan in which 

he discussed poetry and poetic standards. Shukri’s critical impact as well as 

his poetic activity was at its strongest in the second decade of this century, 

between 1909 and 1918 he issued seven Diwans. In the third decade he 

suffered a relapse as a result, perhaps, al-Mazini bitter attacked on him in al-

Diwan, the result, in turn of Shukri’s accusation of al-Mazini of plagiarism in 

the introduction to his fifth Diwan. In the revenge on Shukri, al-Mazini not 

only reversed the high praise he had showed on him in an earlier book entitled 

‘Shir Hafiz’ (1915), but went so far as to accuse Shukri of madness and to call 

him ‘Sanam al-Alaib’ (idol of tricks). After his prolific start, Shukri’s poetic 

energy seems to have waned considerably during the rest of his long life. 

Al-Mazini was of a different nature of poetry in criticism. His poetry 

as well as his early prose works reflects erratic and fiery temperament. 

Gradually, however, this gave way to the sarcastic, humorous writings which 

made him deservedly famous among Arab-readers for several generations. His 

Diwan entitled Diwan al-Mazini was published in two parts. The first part 

appeared in 1913 with a preface by al-Aqqad. The second part appeared in 

1917. It was in 1925, however, that he published two critical works. The first 

critical work was a treatise on poetry entitled al-Shir Ghayatuhu wa-Wasituh 

in which he discussed the method and aims of poetry. The second worked was 

a little book of applied criticism entitled Shir Hafiz. In 1921, in collaboration 

with al-Aqqad he published his most famous critical work, the above mention 

al-Diwan, which appeared in two consecutive volumes. His other critical 
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works by him were two collections of articles, in 1924 and 1927, under the 

titles of Hasad al-Hashim and Qabd al-Rih respectively. 

Al-Aqqad was the strongest and most versatile literary critic and 

personality of the three poets, and his interest in poetry remained with him all 

his life. Between 1916 and 1958 he issued ten collections of poetry, 

attempting in some of them experiments in poetry to demonstrate his theories. 

His writings on poetry began earlier. It has been said that he had written on 

the unity of a poem as early as 1908. In 1912, he issued khulasat al-yaumiyya 

in which he collected his articles on literature and life. In these the impact of 

Diwan movement of criticism of al-Aqqad introduced the new poetic theories 

which he was to expound over the years. His other articles on poetry and the 

poetic criticism and theory continued to appear with as introductions to his 

own Diwans. The book Diwan wrote by both al-Aqqad and al-Mazini. His 

book khulasat al-Yaumiyya, where he described some of the objects of 

criticism on Mutanabbi, Basar bin Burd and the philosophy of every critic of 

them. In the book Sa’at Baina al-kutub on poetry, criticism and literature, his 

thought and impact impression on modern Arabic literature particularly in 

modern criticism. His thoughts were revolution against the predecessors 

particularly the conservation influenced by the Romantic school as he brought 

new theories in literary criticism and liberalized the Arabic criticism from 

conservation. 

Abdur Rahman Shukri is one of the vigorous literatures when 

Alexandria born. He was one among the eternal personalities of Arabic 

literature, for his new and relevant contribution to Arabic language and 

literature. He is more prominent and memorable for his poetry. He was a 

Romantic poet; his main concern was in poetry then criticism. He was an 

innovative critic of 20th century in Arabic poetry. He was a member of the 

Diwan movement that heralded Romanticism in Arabic. The main exponent of 
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pre-romanticism was al-Mazini, al-Aqqad and Shukri all from Egypt. They 

called the Diwan poet after appearance of their combined book on criticism 

called the Diwan of poetry and criticism. 

Shukri’s first two collections of poetry 1909 and 1913 are the most 

traditional in style and theme and contain a number of elegies in honour of 

famous personalities and poems written for social and political occasions. 

Between 1915 and 1918 the full extent of his Romanticism beings to emerge 

as he pleads for the overriding important of the imagination and passion, the 

need for simple everyday language in poetry, the insistence on the primacy of 

beauty in all things. Shukri was the master both poetry and criticism. Shukri, 

who played a leading role in the development of Arabic prose and poetry 

criticism also, Shukri in the first place, criticized the language and the poetic 

form of the neo-classists, which he thought too traditional and time worm, and 

sometimes simply ugly and he attacked them for their excessive use of figure 

and speech. Since that period Shukri started to write and published all his 

articles regarding the criticism in the magazine al-Bayan. At the beginning of 

1913 his second collection, later named, La Ali al-Afkar was published with 

an extensive preface by al-Aqqad. His third Diwan Anashid al-Siba came out 

in 1915, followed by Zahr al-Rabi (1916) al-khatarat (1916) and al-Afnan 

(1918) and Azhar al-Kharif (1919). He begins with the assumption that 

happiness and great sensibility are mutually exclusive that a man of feeling is 

inevitably a man of suffering that the taste of masses in poetry and the fine 

arts is corrupt and that the conventional poetry of eulogy, elegy, satire and 

description of daily political and social occurrence, in short the poetry of 

establishment at time, is poetry of the false heart and that the true poet, 

described passion of the soul of modern Arabic literature. 

The distinguished Egyptian writer al-Mazini was famous Diwan poet, 

novelist and critic of modern Arabic literature. A significant figure in the 
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development of modern Egyptian fiction, al-Mazini was also at different 

stages of his life, a teacher, a journalist and translator. He began to write and 

translated poems that inflected these readings, throughout his career al-Mazini 

was an inveterate borrower, both from his own work and those of others and 

this led to charges of plagiarism. 

He contributed too many newspapers, including al-Dostur, al-Akbhar 

and al-Balagh. He wrote essays, short stories and reviews. His involvement in 

the press was one of the most productive and fertile periods of his career, 

where he produced a wealthy of multi-sided literary work. The young 

Egyptian critic al-Mazini considered him the revolutionaries challenging the 

reactionaries, though he was influenced deeply by his ideas of his critic. He 

not only reversed the high praise he had showed on him in an earlier book 

entitled ‘Shir Hafiz’ (1915) but went so far as to accuse Shukri of madness 

and to call him, Sanam al-Alaib, Diwan al-Mazini was published in two parts. 

The first part appeared in 1913 and the second part appeared in 1917. His first 

part was a treatise on, poetry named by Al-Shir Ghayatuhu wa-Wasaituh in 

this he discussed about the aims and methods of poetry. And the second part 

was of applied criticism named by Shir Hafiz. In 1921 he published his other 

critical work al-Diwan in two volumes. And his other critical works and two 

collections of articles in 1924 and 1927 entitled by Hasad al-hashim and Qabd 

al-Rih. Al-Mazini and al-Aqqad published their critical book ‘kitab fi al-Adab 

wa al-Naqd’ in which they resolved to spoil the main representatives of the 

particular belief of literature. In the preface of this book they explain the new 

trends in poetry, criticism and the qualities, which represent significant 

departures in the history of Arabic poetry. 

Abbas Mahmud al-Aqqad was famous contributor and poet in modern 

Arabic literature. He was a largely self educated writer, critic, historian and 

prose writer. He was also a translator and philosopher of Arabic literature. He 
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was known for his patriotism towards the country of his birth and he used his 

writings to spread his prodemocratic beliefs and he was known as leading 

innovator of 20th century Arabic poetry and criticism. He wrote for several 

other newspapers including al- Ahram and in 1925 he became a member of 

the Egyptian senate. He was the chief guiding light of the Diwan movement 

that heralded Romanticism in Arabic literature. 

Al-Aqqad who came into being in modern Arabic literary criticism 

with new thoughts, trends and philosophies and by these thoughts he judges 

on the critics and poets, he illustrated his new thoughts, and philosophy in 

various criticism books. He applied his new trends and thoughts with 

techniques and advice in his book Khulasat al-yawmiyya which was published 

in 1922. He contributed many Arabic proses, poetry, essays, short stories and 

philosophical books and he developed modern Arabic literature. He was the 

first critic of Diwan movement, who made the Arabic literary criticism 

valuable and only he changed the meaning of poetry and literature and he 

explained in the principles of literary criticism of various tools, which not 

existed before him. Among the Diwan group al-Aqqad criticized on neo-

classical poets as Shawqi, Hafiz Ibrahim and Al-Barudi, Hanfi Nasib, Ismail 

Sabri, Tawfiq al-Bakri, Abdullah Nadim and the others. He criticized along 

with his skill in poetry so he used his pen in favour of innovation and new 

thoughts. In his work ‘Shuara Misr fi Biatihim fil-gil al- Madi (1937), he 

wrote about the Egyptian past and classical poets and poetries but not dealt 

with his contemporary poets. This book ‘Fusul min al-Naqd endal Aqqad, 

which is forwarded by Muhammad Khalif al-Tunishi, where he gathered a big 

part of al-Aqqad’s book on criticism as given the heading for this collection 

with chapter and a long introduction which is relatively consisting of two 

volumes. So al-Aqqad contributed various types of Arabic books in criticism 

on modern Arabic language and literature. 


