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CHAPTER VI 

CONCLUSION 

6.1 Summary 

The basic idea of Rabindranath Tagore‟s educational philosophy was 

„ananda‟. Rabindranath was always ready to pay any price for the joy of the child. 

According to him, school must be a source of happiness. Rabindranath established 

Santiniketan and Sriniketan School as a protest against conventional system of 

education. In these institutions, Rabindranath created such an environment where 

students grow up in close contact with nature. In the Santiniketan and Sriniketan, 

apportunities are given to the students for self-expression, self-improvement and self-

discovery. The open air classes under tree, students get joy of self-expression. 

Tagore‟s philosophy of education gives much emphasis on the development of 

creativity in children. Rabindranath Tagore gives equal emphasis on drawing, 

painting, dance and handicrafts along with, the more usual emphasis on academic 

subjects. Rabindranath wanted to make the children see and hear and feel the world in 

all its‟ manifestations. He wanted his students should cultivate both their bodies and 

minds. In Santiniketan and Sriniketan, Rabindranath wanted children should grow up 

to be broad-minded and farsighted human being. He thought student must join in 

various co-curricular activities like art, music, dance, drama, recitation etc. These 

activities should be the part of child‟s education. 

In Santiniketan and Sriniketan, Rabindranath succeeded in creating an 

atmosphere of freedom. According to him, students must grow and develop in a free 

environment with a joy of freedom. Rabindranath spoke of handwork, music and art 

as vehicles of self-expression. He gave emphasis mainly on the creative and artistic 

aspects. In Tagore‟s idea of education, the art and music occupied an important place. 

As a result, Rabindranath Tagore established both Kala Bhavana in Santiniketan in 

1918 and Silpa Bhavana in Sriniketan in 1928. These became excellent centres of art 

and crafts education. Nandalal Bose joined Kala Bhavana soon after its inauguration. 

We find some enthusiastic art and craft teachers like Nandalal Bose, Rathindranath 

Tagore, Jamuna Sen, Gouri Bhanja, Protima Devi etc. who contributed much for the 

development of art and craft education in Santiniketan and Sriniketan. They also 



206 
 

could train the successive group of students at that time. Later on many of them 

occupied responsible position as teachers of art and crafts all over India. This became 

possible only due to establishment of Kala Bhavana and Silpa Bhavana by 

Rabindranath Tagore.  

Rabindranath felt the need of introducing subjects like life-activities. 

According to him music and fine arts are indispensable for the growth of the 

emotional nature of man. Rabindranath gave stress to include industrial and 

commercial art in curriculum. Agricultural, Weaving, Carpentry, Pottery, Paper 

making etc. come under industrial art and the activities of carrying raw materials and 

finished products from producers to consumers, buying and selling, banking etc. may 

come under commercial arts. Curriculum was framed for the institution from grade I 

level to grade VIII level by giving stress on life activities. As for example :  

Grade I  :  Clay-work, Drawing and Painting. 

Grade II  : Art, Needle work with cutting, Spinning and Weaving 

etc. 

Grade III : Clay-work, Wood work, Costume making, Poster 

painting etc. 

Grade IV : Clay-work, Wood work, Drawing, Rope-making.  

Grade V : Carpentry, Weaving, Carpet making, Mat making, 

Painting etc.   

Grade VI : Commercial arts like transporting, Salesmanship, 

Painting, decorating etc.   

Grade VII : Drawing, Painting, Modeling, Cardboard work.   

Grade VIII : Drawing, Clay modeling, Wood work, Needle-work etc.  

Moreover, some practical arts like cleaning of cotton, carding, ginning, rolag 

making, spinning, making hanks, sizing, printing, wrapping etc, Weaving of different 

types like plain, twill etc, and Dyeing are included in the curriculum. 
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Regarding pottery, the study of clay, its preliminary preparation, shaping by 

different method, processes of simple decoration, drying, construction of Kiln, 

Biscuiting, Colouring and finishing are included. 

For Paper making, the study of materials from which paper is produced, 

preparation of pulp, Fabrication, Drying, Sizing, Polishing etc. are included in 

syllabus. All these areas of Practical arts included in the syllabus are permanent part 

of adventure of life.  

Rathindranath Tagore, Nandalal Bose, Gouri Bhanja, Protima Devi, Jamuna 

Sen of Santiniketan and Sriniketan were found very much successful in spreading 

handicrafts in various villages of Birbhum District and other places of West Bengal. It 

is found that many village people, getting training on handicrafts from Santiniketan 

and Sriniketan used to return their own village and applied their acquired knowledge 

in practical field. Today we see neighbouring village people of Santiniketan produce 

variety of objects of handicrafts applying new methods and techniques. From 

commercial point of view, these products of handicrafts are made marketable and 

profitable. The village people sell these products and get profit. As a result, it is found 

that the village people become self-sufficient. They can stand on their own feet now. 

It is fact that, Rabindranath Tagore succeeded in making his ideas actualized by 

introducing subject like handicraft in Santiniketan and Sriniketan.   

6.2 Conclusion 

Handicraft is an integral part of our life. We use objects of handicrafts in the 

home, in our festivals and ceremonies. It is a media through which artist can express 

their feelings. We see aesthetic beauty in the objects of handicrafts. These objects are 

made by skillful hands. The creator enjoys his life by creating the object of 

handicrafts. If we look back, we will see the object of handicrafts have been 

producing in India for last 500 years. And still these are being produced by the artist 

with a new form applying new methods and techniques. These products are essential 

for our everyday use. Pottery and Terracotta, textile, jewellery, wood-carving etc. of 

handicrafts are being produced in various states of our country. 

In India, the artists of various states like Rajasthan, Himachal Pradesh, 

Haryana, Gujarat, Bengal, Manipur are making pottery with variety of colours and 
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designs. We find different styles of pottery in various states of India. Black pottery is 

found in Nizambad. In Himachal Pradesh, we also get a variety of form in black 

pottery. There are many skillful potters who create pottery with different styles for 

different functions of life. 

The weaving was practiced by weavers in India from very ancient time. And 

still we have skillful weavers who are producing cotton sarees and other types of 

cotton dress. In Bangladesh, „Jamdani‟ sarees are being produced which have high 

demand in market. Now-a-days, „Jamdani‟ Sarees are being produced in West-

Bengal. The garments, made of cotton are being used by people throughout the 

country. Now these objects of textile are being made with new techniques and 

methods. Commercial point of view, these cotton products are found profitable. These 

products have high demand in market. Silk cotton sarees are producing in Chennai, 

Gujarat etc. in Southern India. In Northern India, Banaras becomes an important 

centre for silk weaving. Generally, women take main role in weaving. They weave 

these objects for entire family members. 

Wood-carving developed in Orissa, Bengal and that of South India. Wood 

work is found in temple and in Rathas for religious processions. In Karnataka, 

Chennai and Andhra Pradesh, we also see the tradition of wood carving in temples. 

The wood carvers of Karnataka make Siva, Vishnu Devi, Ganesh, Kartikeya etc. by 

applying various techniques. South Karnataka famous for wooden sculpture of 

ferocious „bhuta‟ made in late 18
th

 century. 

Wood carving products were originally used for decoration of homes and 

temples. Andhra Pradesh, Kashmir, Gujarat etc. have a distinctive tradition of wood 

carving. The craftsmen of Manipur are found very much skillful in developing 

furniture designs with inlay work. 

Jewellery is made of gold, silver, brass etc. It is originated from the man‟s 

innate desire to decorate his person. Poor people of our society use jewellery made of 

brass. Specially married women must have used jewellery like necklace around their 

necks, earrings, head ornaments and bangles. The use of „bindi‟ as head ornaments is 

common to tribal. The people of various states of our country use variety of designed 
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jewellery. They have variety of nose ornaments, ear ornament, and ring for wrist 

which are made of gold, silver or other metals. 

Actually, in India, each area has a particular styles of jewellery which is quite 

distinct from the others. Jewellery has got great importance on festival occasion. 

Designs and techniques of jewellery differ from area to area. In Assam, tribal people 

use silver jewellery. In West Bengal, both gold and silver jewellery are used by 

women. In this state, the finest piece of jewellery is the hair ornaments. Ornaments 

like Tarakanta and Pankanta are pins made in the form of flowers. We find different 

styles and designs of jewellery in various states like Kerala, Rajasthan, Bihar, West 

Bengal, Assam etc. A number of artists are making jewellery pieces in various states 

which help in developing aesthetic sense in the mind of the people. 

Rabindranath Tagore was well aware about the handicrafts which have been 

producing in various states of India and abroad. He established Sriniketan keeping in 

his mind that the poor village will be self-dependent if they join in the work of 

handicrafts. Actually Rabindranath came to know the poor condition of village people 

when he was in Silaidah and Patisar. He came in close contact with the poor village 

people. The sorrows and poverty of village people made Rabindranath restless. 

Rabindranath express in his writings :  

“Gradually the sorrow and poverty of the villages became clear to me and I 

began to grow restless to do something about it. It seemed to me a very shameful 

thing that I should spend my days as a landlord concerned only with money making 

and engrossed with my own profit and loss. From that time forward, I continually 

endeavoured to find out how villagers‟ mind could be aroused, so that they could 

themselves accept the responsibility for their own lives.” And as a result, Sriniketan 

institute was founded. 

Rabindranath Tagore was one of the most widely travelled person. He 

accompanying Suren Kar, Nandalal Bose and other visited Java, Indo-China and 

Malaya in 1927. Rabindranath collected Java Batik with great interest for introducing 

this design in Santiniketan and Sriniketan. Suren Kar also observed the method and 

techniques of Java Batik with great interest so that he would be able to give proper 

guideline to the students of Santiniketan. Suren Kar was succeeded creating interest in 
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the mind of ashramites regarding Batik design. After returning from Java, Suren Kar 

taught Batik design to Protima Devi and Gouri Bhanja. Now in Batik design with 

variety of techniques and methods are being applied in Santiniketan. Rathindranath 

Tagore, Suren Kar, Nandalal Bose, Protima Devi, Gouri Bhanja, Jamuna Sen of 

Santiniketan and Sriniketan were found very much successful in spreading handicrafts 

in various places of Birbhum District and other places of West Bengal. Many village 

people, getting training on handicrafts from Santiniketan and Sriniketan used to return 

their own village and applied their acquired knowledge in practical field. Today, we 

see neighbouring village people of Santiniketan produce variety of objects applying 

new method and techniques. From commercial point of view, these products of 

handicrafts are being made marketable and profitable. The poor villagers sell these 

products and get profit. They all become now self-dependent. Rabindranath Tagore 

succeeded in making is ideas actualized by introducing subjects like art and craft in 

Santiniketan and Sriniketan. 

Students of Kala Bhavana and Silpa Bhavana who came to learn handicrafts, 

they spread these throughout the country after returning their places. And Santiniketan 

becomes a centre of art and craft. Due to the application of innovative method and 

techniques by great artists the product of handicraft became modern and still now it 

remains modern. So, we find Santiniketan‟s art and craft are always maintained 

modernity. Santiniketan is a place where people of various culture met and develop 

culture which quite different from other place. This mixed culture has influenced on 

handicrafts of Santiniketan and Sriniketan.  

We still recall the names of Gouri Bhanja, Jamuna Sen, Protima Devi etc. for 

their sincere effort and contribution in the field of Handicraft of Santiniketan and 

Sriniketan. The stitch art of Santiniketan and Sriniketan is found incomparable. The 

ashramites of past days got inspiration for doing stitch work and they could give stitch 

art a high place in Santiniketan and Sriniketan. Jamuna Sen was an excellent skillful 

artist specially in stitch art. Her sincere effort could inspire the ashramites. Gouri 

Bhanja contributed much by her skilful hand in „Batik‟ and „Alpana‟ designs. Protima 

Devi was an expertise specially in leather work and Batik design. We still specially 

recall Gouri Bhanja for her work „Wall hanging‟ made of Batik design, bag, belt and 
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other objects made of leather which are still found modern. It was possible only of 

their innovative methods and techniques.  

Rabindranath believed that self-development of the child should be one of 

important aim of education. There, in Sriniketan he initiated rural reconstruction 

programmes, co-operatives, health programme and handicrafts. Now we see many 

things have been changed in Santiniketan, Sriniketan, and Visva Bharati. But ideas of 

Rabindranath Tagore are unchanged. So, we need to preserve the ideas of 

Rabindranath Tagore. 

6.3 Scope for further research 

Santiniketan and Sriniketan have a vast area in art and craft. In my research 

paper, only a few area on art and craft is touched. More aspect of art and craft yet to 

be needed to conduct. Therefore, further research can be done on “an analytical 

reading on past and contemporary art of Santiniketan”. This study will help people of 

our country and abroad in understanding the gradual development of art in 

Santiniketan. Moreover, “a comparative study of handicrafts between Santiniketan, 

Sriniketan and other states of India” can be conducted as research study. This will 

help to give us a light on total art and culture of India.   

 

References 

Tagore, R, “History and ideas of Sriniketan”, Visva Bharati News, Silver Jubilee 

November 1957. p. 22, 23. 

                                   

       

   


	09_Chapter_VI.pdf

