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ABSTRACT 

I have completed my research work on “A Study of Handicraft of Santiniketan 

and Sriniketan.” This research work has been divided into six chapters. The first 

chapter is an introductory chapter where I have tried to cover the areas on 

background, Santiniketan Ashram, statement of problems, objectives, scope of the 

study, Limitations, Hypothesis, Review literature, Description of Research 

Methodology and organization of thesis. 

In this introductory chapter, a background is given on Santiniketan school. At 

first, a brief description is given about the foundation of Santiniketan Ashram founded 

by Devendranath Tagore, the father of Rabindranath Tagore. He I have described how 

and when Devendranath Tagore came to the spot and how his heart was filled with 

joy of the love of God and how he could build Santiniketan Ashram and from whom 

and when he bought twenty bighas of land for Santiniketan Ashram. And gradually 

how the Santiniketan Ashram was being developed and why he gave to the spot its 

present, Santiniketan. 

In this chapter, I also highlighted the description given by Rabindranath 

Tagore regarding his idea in establishing Santiniketan school in 1901. As 

Rabindranath Tagore was dissatisfied with the British system of education in his days, 

he established Brahmacharyashram with the consent of his father in Santiniketan 

Ashram. The Brahmacharyashram is known as Santiniketan school or Path Bhavana. 

Rabindranath Tagore created this institution to fulfill his dream of an ideal system of 

education. 

In the second chapter of my research work, emphasis is given on the 

philosophy of Rabindranath Tagore, his educational philosophy and his philosophy on 

Santiniketan school and Sriniketan school. Moreover, Tagore‟s vision about the 

establishment of Santiniketan and Sriniketan has also been highlighted in this chapter. 

I have mentioned here how Tagore‟s philosophy was influenced by the ancient Indian 

thought of Upanishads and Vedanta and how he came under the influence of 

Vaisnavism and teacher Bhaktimargo. Moreover, I have tried to express his belief in 

the right and freedom of the individual to shape the life of an individual in his own 

way, his educational philosophy which stands on four walls – freedom, creative self-
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expression, active communion with nature and man and universal brotherhood. I have 

tried also to express what Rabindranath Tagore felt about the need of developing 

creative attitude in the mind of the children and for what he gave much stress on 

subjects like Art, music, dance, drama and handicraft. 

In this chapter, emphasis is also given to highlight how Tagore‟s philosophy 

influenced on curriculum, role of teachers and their relation with children, academic 

environment, various activities and value education in Santiniketan. 

In this chapter, I have expressed about the idea of Tagore in establishing 

Sriniketan school, his observation on the lives of poor village people and his mental 

readiness for removing poverty from the lives of poor village people. I have also tried 

to highlight about the contribution of teachers in Sriniketan and also express how 

Silpa Bhavana provided opportunities to the poor village people in making them 

skillful in different kinds of activities. In my discussion, more stress is given about 

handicraft in Sriniketan and an description is given how variety of activities could 

successfully inspire the village people to learn and do something for making 

themselves self-sufficient. 

In the third chapter, I have given stress on the Santiniketan and Sriniketan as 

centre of practicing art and crafts. In my discussion, I have given a description about 

the history of Batik design and also highlighted the contribution of Protima Tagore 

and Andre Karpels on Batik design. In this chapter, I have also mentioned the work of 

Gouri Bhanja who used Ajanta and Ellora design and her creative design with village 

Alpana. Moreover, the contributions of Jamuna Sen, Sisir Ghosh, Srimati Amala 

Sarkar who took active part for the achievement of Batik design are also discussed 

here. In this chapter, emphasis is also given on the embroidery work; folk art form of 

Bengal „Nakshi Kantha‟ which is women centric art form is also discussed here. 

Regarding handloom products of Silpa Sadana which are of high product and 

reasonable priced are also discussed. 

In my discussion, I have also mentioned the weaving branch of Silpa-Sadan 

specially products like weaving cloth, school dress, blanket, carpet and bags of 

various colour which took and important place in Santiniketan and Sriniketan. 
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The contribution of Nandalal Bose and Gouri Bhanja who have added a new 

dimension to the handicrafts are also discussed in this chapter. 

In the fourth chapter, emphasis is given on methods and materials of various 

types of handicrafts in Santiniketan and Sriniketan. I have mentioned here how under 

the guidance of Nandalal Bose, his daughter Gouri Bhanja could successfully present 

a creative ornamental art form and earn frame as a style of Santiniketan. In this 

chapter various techniques in weaving, Leather work, furniture, ceramics and 

experiment with Batik are discussed. The contribution of Goganendra Nath Tagore 

and Abanindra Nath Tagore in the work of design is also given stress here. The active 

part of Gouri Bhanja in stitching modern dress, Leather hand bag, Batik saree her 

hand Alpana which became sensitive and attractive are also mentioned here.  

The writings of Sukhen Gangoli on the relation between art and architecture, 

art and materials and medium are also discussed here. 

A short historical background is also given regarding the decoration of all the 

pages of Indian contribution where Nandalal Bose and Gouri Bhanji took an active 

part. 

The methods and techniques of drawing Alpana used by Gouri Bhanja and 

Sukumari Devi are also highlighted in this chapter. 

In this chapter, I have highlighted the contribution of Sriniketan in the field of 

weaving. Actually, weaving occupies an important place in Sriniketan. Here Saree, 

seat, blanket, carpet etc have been produced. Later, weaving centre attained success in 

manufacturing Kofa chaddar from silk-scrap. In initial stage work was done by Fly 

shuttle loom and later gradually Chittaranjan type Loom, Power loom were 

introduced. In weaving craft design, plain weave and extra weave were noticeable. I 

have also discussed here about the techniques how these were being produced. 

I have also expressed about the Bandhni work which occupied an important 

place in Santiniketan handicrafts. I have also discussed about Kantha work and also 

expressed how this Kantha is still regarded as an art and practiced. 

I have tried to highlight about various villages like Nampur, Lovepur, 

Maidapur, Jadavpur in Birbhum District where Kantha work were being done by 
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village people applying various methods and techniques which had high demand in 

market in Santiniketan, Jamuna Sen contributed much on Kantha-knoting gradually, it 

spread in the adjacent villages. I have also expressed various designs and colours, 

methods and techniques for manufacturing the Kantha. 

I have highlighted about various materials which were required for sewing 

Kanthas. Materials like sarees or dhuties, thorn of Date-plum or Babla trees, piece of 

charcoal, the juice of any tree, thread and needle were used for Kantha work. The art 

of Kantha-making is a typical handicraft of women of Bengal. I have also expressed 

about „Alpana‟ as an art and its utility in various functions in Santiniketan. 

In the fifth chapter, emphasis is given on the contribution of Rabindranath 

Tagore, Nandalal Bose, Gouri Bhanja, Rabindranath Tagore and a host of others who 

developed Santiniketan as a centre of handicraft. Here I have mentioned how 

Santiniketan could embrace all the different demands and cultures of people who 

hailed from different places and different cultures and also how from the beginning to 

the present times, handicraft of Santiniketan has been bearing the true modernism. 

Here, I have also highlighted how Rabindranath could inspire Ashramites by 

presenting them the art pieces which he collected from various part of the country and 

abroad. 

Ashramites could learn the artistic method and applied in their own 

handicrafts of Santiniketan. I also discuss how the work of Gouri Bhanja be 

categorized as modern even today. I have also tried to highlight how the variety of 

techniques of Batik work was used and brought about change in Batik design. Now 

Appliqué and Stitch are being used to keep abreast of the market demand and how the 

business of handicrafts are being spread to the whole country. I have mentioned about 

Private enterprise in Santiniketan like „Alcha‟ which is run by Keya Sarkar. Though 

her handicraft products cannot be regarded as a pure product of Santiniketan, but she 

has not break the typical Santiniketan tradition. 

                             

  


