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CHAPTER I 

INTRODUCTION 

My study of research programme is “A study of the Handicraft of Santiniketan 

and Sriniketan.” In Chapter I, I have given a background on Santiniketan and 

Sriniketan. I have also given a short historical description on Santiniketan Ashram 

without what it is impossible on my part to proceed. Moreover, the statement of 

problem, objectives and scope of study, Hypothesis and limitations are also explained 

properly so that I can proceed systematically. I have collected so many datas studying 

various kinds of reference books. I have also discussed here about methodology in 

applying in my research programme. I have also tried to organize all these areas in 

this chapter properly.   

1.1   Background 

The Visva-Bharati originally started as a school in 1901. Tagore named it 

Brahmachayashram. It was located in Santiniketan ashram founded by his father 

Devendranath Tagore in 1963. Visva-Bharati was set up in 1918. In 1921, Tagore 

dedicated the institute to the nation at a special function. 

The Santiniketan school was founded on the Tapovana model in a nature 

surrounding, providing enough scope for students and teachers to come in close-

contact with each other. In Santiniketan, there was scope for education of the emotion 

and development of creative activities of students through participation in recital 

poems, song, dance, dramatic performance, fine art and crafts, sports and game. 

Tagore idea about the education is not static but dynamic. When he 

established the Santiniketan school, he tried to revive the educational concept of the 

ancient India in modern setting. Rabindranath believed that self – development of the 

child through joyous self – expression is the ultimate aim of education. 

Curriculum in Brahmachayashram included modern European subjects. To 

Rabindranath, spontaneity and creative self – expression were not less important than 

discipline and self – regulation. However hard work including self – efficiency in 

daily life, self responsibility and social service, co-operative way of life, close and 
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asctive relationship with the natural surrounding as well as social surrounding of the 

ashram area etc. were some of the most prominent features of Brahmachayashram. 

The fundamental value to be cultivated in the school has been very powerfully 

described by him in a song sung by the students of school during the convocation 

ceremony, “More satyer pare mon aji karibo Samarpan.” “We shall dedicated 

ourselves to the pursuit of truth; we shall not involve ourselves in speaking, thinking 

or doing anything to falsity. We shall dedicate ourselves to goodness and shall not 

speak, think or do evil things. These we shall do at the risk of purity, distress, 

punishment and even death. We shall remain happy and joyful in all adverse 

situations of life including sorrows, calamities and humiliation. We shall accept 

fearlessly the challenges of poverty distress and death, because we have taken the 

name of Brahma who is the fear of all fears.” This is like an oath taking in this song, 

truth, goodness, joy and fearlessness were the most significant value that 

Rabindranath wanted to develop in the students. Aesthetic value also had a very high 

place in Santiniketan system of education. Rabindranath described Santiniketan as a 

place of “Sundara” The supreme beauty, illuminated with „Kalyana‟ The supreme 

goodness. 

A hard pattern of life, physical exercise, participation in games requiring high 

physical abilities and activities, Social work involving hard labour, working in 

gardens and fetching water from well all these were part of education. Such activities 

developed their skills in various ways. Some vocational subjects like weaving, 

carpentry and book binding were introduced in ashram Vidyalaya. 

Art and music were part of the school curriculum. Students took part in 

dramatic performances, literary assembly and in festivals like the Vasanta Utsava 

(Spring festival), Varsa mangala (Welcoming the monsoon), and other seasonal 

festivals which were aesthetic in nature. There were other festivals of high Social 

significance like the “Vriksharopon” (Tree plantation), “Halakarsan” (Cultivation) 

and Silpo Utsava (Craft festival) in Santiniketan. The economic life of the people, the 

dignity of labour, the protection of eco-balance etc. were highlighted in such festivals. 

All in all the Santiniketan school was conceived to be more than a school in 

itself where teachers and pupils, household and visitors, Bengali and non Bengali 

would all live as neighbours. Rabindranath desired that boys and girls would learn to 
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know their neighbours, love them and serve them. He wanted children to feel the 

meaning of co-operation and friendship from the very beginning. 

Santiniketan and Sriniketan were the two wings and integral parts, as they are 

today of Visva – Bharati. The idea of Sriniketan dawned in Tagore‟s mind when he 

was looking after the family estate in Shelidah and Potisher in East Bengal 

(Bangladesh). Rabindranath Tagore stayed in Shelidah for ten years. During this 

period, Tagore availed the opportunity to come in close contact with the poor village 

people and he thought to do something for them. 

At that time, the fruits of new system of education did not reach to the village 

people. Rabindranath started Srininiketan institution, not with a view to give effect to 

the concept of total education. He wanted that along with the cultivation of 

knowledge, the students would do manual labour as well, so that they should not be 

ashamed of it. Thus, Rabindranath wanted to spread education in every walk of life. 

In Sriniketan institution, subjects like art, music, handicrafts etc. were added in the 

curriculum, so that the students might come out with more accomplishment and 

ability. So, we can arrive at the conclution that, without Sriniketan Santiniketan is 

incomplete.    

1.1.1   Santiniketan Ashrama 

Maharshi Devendranath Tagore, the father of Rabindranath Tagore was the 

founder of Santiniketan Ashrama. In 1863, Devendranath bought twenty bighas of 

land from Bhuban Mohan Sinsha, a landlord of Raipur. A house was soon built on it. 

It was a guest house. Devendranath call it Santiniketan. Moharshi Devendranath 

wanted that the Santiniketan house, the Santiniketan Ashrama would enable its guest 

to have a short break of spiritual living. Devendranath also established a hall of 

prayer, Upasana Mondir, and a library in this retreat. The first resident of this 

Santiniketan Ashrama, Aghornath Chattopadhyaya  gave a vivid description in his 

writings “Santiniketan Smriti”  “Gradually this empty uninhabited land was turned 

habitable at great expense. First a one storied brick building came up to which a 

second story was added. The house was furnished, trees were planted around it – ām, 

jām, coconut, jackfruit, āmloki and sāl – to give fruit and shade. The dry and stony 

earth around was made beautiful with flowering creepers of Mālati and Mādhobi … It 

was not easy task to turn this infertile land into a garden. The cost and the effort were 
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considerable. The stony soil had to be dugout and filled with earth brought from far. 

A tank was to be dug at great cost but without success in order to water the garden. 

The land dug up became something like a hillock but there was no sign of water from 

below. The idea of a tank had to be abandoned. Instead one had to depend on the old 

Bhubandanga tank and deep well for water – supply to the garden. Round the garden 

were planted various timber trees – sāl, Sēgun, Mohua, Kēndh or āblus. But the 

garden was not fenced it.”   

Rabindranath Tagore also described what the place looked like then, a century 

ago. 

“I used to live quietly at Silaidah following my literary pursuit by the banks of 

the river Padma. There I felt the urge to do something creative. With that I came to 

Santiniketan. At its Southern extremity were rows of tall, sāl trees. There was a 

Mādhabi creeper over the gate. Behind, in the east, was the mango grove. In the west 

were some palm trees, some jām and some Jhau, set off by scattered clusters of 

coconut. In the north – western corner was a simple marble seat underneath ancient 

chhātin trees. There were no trees in front of it. There were only open field stretching 

to the horizon. Those fields were yet uncultivated. In the north was the two storied 

guest house in the grove of āmloki. Adjoining the guest-house was its kitchen in the 

shade of some ancient kādōm trees. There was one other brick structure, a one storied 

building. This was a library containing an old bound set of Tatt Vābodhini and a small 

collection of other books. Later this house was somewhat extended and another storey 

was added to it, and that is the present library. Outside the ashram, to its south, was a 

tank, then large and full of water. And to its north , on its high banks, a very old row 

of tall palm. All this was clearly visible from the ashram. A shadeless red-earth road 

led to Bolpur along the eastern edge of the asram. Few used that road as the town was 

still uncrowded with only a small number of house in it. The rice mills had not as yet 

started to darken the skies with their smoke or to poison our food. There was total rest 

and quite everywhere.”
 

C.F Andrews described beautifully about the past history of Santiniketan 

Ashram in his writings “An open air school.” : 

“There are stories already told about Santiniketan, which will one day be 

legend among the Bengal village people, - how the Maharishi, long years ago, came 
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to the spot just as the sun was setting; how he sat beneath the two Chhaltim tree, 

which were covered with white flowering creepers, and meditated upon God, while 

silent night came down over the open plain. When the moon appeared in all her 

splendour, he was still rapt in prayer. Even at the time when the morning sun rose, the 

Maharishi was still seated. His heart, all through that wakeful night, had been filled to 

overflowing with the joy of the love of God – He said to himself, „This is my place of 

rest, the end of my pilgrimage.‟ And he remained there, years after years. He gave to 

the spot its present name, Santiniketan, the Home of Peace.”
 

1.2   Statement of Problems 

Problem of the study of handicraft of Santiniketan and Sriniketan are 

highlighted below specifically :   

 Acceptance of handicraft as self-supporting programme. 

 Promotion of creative ability among rural and urban people. 

 Development of an attitude for common good of the society. 

 Improvement of self confidence in the mind of the people. 

 Promotion of work culture among the rural and the urban people. 

  Keeping poor rural and urban people socialized through group work.  

1.3   Objectives of a study of the Handicrafts of Santiniketan and Sriniketan 

Rabindranath Tagore founded the Santiniketan and Sriniketan school keeping 

in mind the necessity to equip boys for a full civic life. The learner must develop their 

intellect as well as their aesthetic imagination. They must imbibe a team spirit, on 

which it would build a harmonious social life in their home, villages. In Sriniketan, 

attempt has been made to provide an all round education to village children along 

with training which will not only enable them to earn a decent livelihood but also to 

equip them with the necessary training and creative imagination with which they may 

help to improve the rural life of Bengal in all its aspects. Sriniketan school provide 

life-centered education. The craft is the means of livelihood. The School gives 

apportunities to the village boys trained through modern Science in the different rural 

handicrafts. The aims of Sriniketan school is to lead the students to discvover things 

for themselves, to encourage spontaneous curiosity in the law of nature and to 

encourage love of work and creation through work. So, another important objectives 
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is to develop creative attitude in the mind of the pupils. The aim of Sriniketan is also 

to faster an active interest in the welfare and common good of the society and to make 

village people self-supporting. 

Keeping in mind the objectives of Santiniketan and Sriniketan schools, an 

attempt can be taken as objectives to study the handicrafts of these schools and see 

how far these are being actualized. An important objective is to study, observe and 

analyse with historical background the activities of handicrafts (Including weaving, 

embroidery, wood works, leather craft, tanning, pottery, lac work, book binding, batik 

and other crafts etc.). Another objective is to see the achievement of handicraft to 

create new one by reviving old craft and also see how it was turned out useful and 

beautiful for making it marketable especially in Kolkata and other urban markets. 

Attempt also can be taken to know the contribution in this field contributed by 

Rabindranath Tagore, Rathindranath Tagore, Protima Devi, Surendranath Kar, 

Sontose Kumar Bhonja, Gouri Bhonja, Nandalal Bose at the initial stage with modern 

tools and techniques. Another objective is to study the handicraft of these two schools 

regarding its commercial value in India and abroad. Moreover, it needs to keep in 

mind to know how do handicrafts help in reducing the unemployment problem. 

Another study can be made to find out how do the handicrafts programmes help to 

inspire the village people to take active part for common good of the society. It also 

need to see how the products and design of Silpa Bhavana helped to influence 

neighbouring village people to establish small cottage industry in other places like 

„Amarkutir‟ in the village of Ballavpur. 

It is needed to observe as an objective of the study whether Santiniketan and 

Sriniketan‟s handicraft is successful in providing either employment or self-

employment to the village people in the work filed. Moreover, it is to be observed 

whether the handicraft or cottage industry could succeed to show the way to the 

village people for making them self-relient. It is also needed to study whether 

handicrafts of Santiniketan and Sriniketan is relevant in the 21
st
 century.                  

1.4   Scope of the Study 

The area of the study of the handicraft of Santiniketan and Sriniketan is vast. 

The „Silpa Bhavana‟ is the centre of handicrafts in Sriniketan. It was originated from 

„Bichitra studio‟ which was established in the shade of Kala Bhavan by Protima Devi 
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and transferred to Sriniketan in the name of „Silpa Bhavana‟ in 1928. So, it needs to 

study the history and function of „Bichitra Studio‟ and „Silpa Bhavana‟. The study on 

the handicrafts of Santiniketan and Sriniketan also cover the area about the 

contributions, contributed by prominent artists like Rabindranath Tagore, 

Rathindranath Tagore, Protima Devi, Nandalal Bose, Suren Kar, Jamuna Sen, Gouri 

Bhonja etc. in this field. Moreover, the historical background regarding all the 

branches of handicrafts may come under the scope of my study as many of prominent 

artist visited America, England, Italy, Java etc. for collecting information of various 

art form, process and techniques of Batik design, leather work which were applied in 

Santiniketan and Sriniketan handicraft. So, these areas also cover as the scope of my 

study. 

A pen picture of Batik print, Java Batik, Santiniketan Batik, Process of Batik, 

innovation in the techniques of Batik design and Batik tools, Batik costume many 

come under the scope of my study. 

Moreover, various branches of Textile – weaving, Batik, Kantha, Badhni etc. 

and branches of leather work – Leather Batik, Leather inlay work etc. and branches of 

Jewellery – Leather Batik Jewellery, flower making Jewellery, clay making Jewellery, 

Jute Jewellery and branches of „Alpana‟ – flower making Alpana, coloured Alpana 

etc. and also wood work, Lac work and potter etc. may come under the scope of my 

study.      

1.5  Limitation 

As both Santiniketan and Sriniketan Schools have variety of Programmes, it 

needs to have a limitation in the study of handicrafts of these two schools, the 

dissertation would try to cover some areas under handicraft given below :  

 Branches of handicrafts and its quality of Production. 

 Commercial values of handicrafts. 

 Methods and techniques of teaching handicrafts. 

 Demand of handicraft products in urban and rural area. 

 Contribution of teacher in the field of handicrafts in Santiniketan and 

Sriniketan. 
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 Value and importance of handicrafts of Santiniketan and Sriniketan at 

national and international levels.  

1.6   Hypothesis 

Handicraft of Santiniketan and Sriniketan can effectively motivate peoples of 

rural and urban areas in promoting work culture and creating altitude among them and 

make them self-supporting with capacity to reduce umemployment problem specially 

among the rural people. Thus they would be able to stand on their own feets either 

through employment or self-employment.  

1.7 Review Literature 

Batik sutra, Tagore, Travels and Textiles, Nov 2015, gives information about 

Java Batik and also techniques of Batik designing. Rabindranath Tagore and 

Surendranath Kar visited Java and collected Batik design from Java for introducing 

this in Santiniketan. 

Sarkar. K, Khesh, the magic of Recycling, July 2001, helps much to know 

about the traditional khesh and its techniques. Moreover, this book also makes me 

clear to understand the difference between traditional khesh and modern khesh 

regarding design. 

Dutta. P, Karusangha Santiniketan Silpa Samabaya, Sept, 2001, describes 

about how Karusangha was started and what types of works it conducted and the 

contribution of Karusangha regarding the development of handicraft of Santiniketan. 

Through this book I also come to know the significance and relevance of Karusangha. 

It did much for making products of handicrafts commercialized. 

Dhamija. J, Indian Folk Art and Craft, Dec, 1970, gives and excellent 

information on handicrafts of various states of India. In this book, I came to know 

about different techniques and designs of objects of handicrafts in various states of 

India. This book shows clearly the different characteristics of handicrafts products 

produced by the people of various states of India. 

Gouridi, Gouri Bhanja, 1907 – 1998, „Janma Sata Barsik Sankalan‟ Kala 

Bhavana Visva Bharati, Santiniketan, Dec, 2009, highlights the life history and 

contribution of Gouri Bhanja regarding Santiniketan handicraft. This Sankalan also 
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gives information about how Gouridi taught students in Santiniketan applying 

different types of methods and techniques. And also gives us information about the 

skillful hands of Gouri Bhanja who could produce variety of objects of handicraft 

making it modern. 

Basak. S, Banglar Nakshi Kantha, Jan, 2002, describes about Nakshi Kantha 

of East Bengal (Bangladesh) and West Bengal. And also highlights the variety of 

works, techniques and designs of East Bengal and West Bengal what help me much 

for my research studies. 

Ghose. S, „Rabindra Bhāvnāy Santiniketan Alpana‟ explains variety of 

techniques of alpana and highlights the times and occasion for using various types of 

alpana in an appropriate situation. Moreover, some valuable photographs, design and 

motif are found in this book which are needed for my research studies. 

“The Visva Bharati Quarterly founded by Rabindranath Tagore, Education 

Number, Reprinted 2004”, Ananta Nath Basu in his article on “Tagore‟s Educational 

Philosophy in relation to Basic Education” describes about Tagore‟s educational 

philosophy through which I come to know the ideas of Rabindranath Tagore 

regarding the establishment of Santiniketan and the course curriculum, method of 

teaching, educational environment which still exist in Santiniketan. 

In this book, Santosh Kumar Bhanja in his article on „Activity curriculum and 

correlation‟ gives information about the course and curriculum for various levels of 

students regarding art and crafts. This information helps me much in my research 

studies.    

“Visva Bharati News, Silver Jubilee, November 1957”, an article includes in 

this book written by Rabindranath Tagore, Nandalal Bose etc. Tagore‟s articles on 

“The History and ideas of Sriniketan”, he expresses his experiences about poor village 

people of Shilaidah which made Rabindranath restless. Nandalal Bose in his writings 

on “The teaching of art at Kala Bhavana” describes methods and techniques of 

teaching art and crafts to the students of Kala Bhavana. All these informations helps 

me much to give a new light in my research paper. 

Board of Editors, „Introduction to Tagore‟, Visva Bharati, gives opportunity to 

study an essay written by Rabindranath Tagore where real informations on Ashramic 
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education is found which are very much relevance to my research paper. Another 

essay “Santiniketan and Sriniketan” written by Uma Das Gupta helps me much to 

know the educational development in Santiniketan and Sriniketan. 

Tagore. R, 1348 (Bangla), “Ashramer Rup O Bikas” expressed poet‟s painful 

experiences of his boyhood life in school. In his writings Tagore also expressed his 

feeling about the need of establishing a school in the model of Tapovana. This idea 

also is very much relevance with my research paper. 

Tagore. R, 1360 (Bangla), „Samobay Nitti‟, has explained his experiences 

about Co-operative Society. Here he gives much stress on the formation of co-

operative society for the economic benefit of the community people. He expresses 

that the poor village people should not beg for help, but they should try to stand on 

their own feet. They need to develop group spirit for the establishment of co-operative 

society. They must know that the self-help is the only way to survive in this world. 

Sarkar. C.S, “Tagore Educational Philosophy and experiment” 8
th

 May, 1961, 

discusses about Tagore‟s modern educational thought especially creative aspect of 

craft works. And also Tagore‟s educational experiments at Santiniketan and 

Sriniketan are described. 

Prasad. D, “Rabindranath Tagore Philosophy of education”, 2006, highlights 

Tagore‟s educational philosophy regarding aim of education, curriculum and method 

of teaching. It also expresses the value of art education. 

Mukhapadhyay. P.K, “Santiniketan Visva Bharati, 1407 (Bangla)”, narrates 

the system of education in Santiniketan. I come to know how, why and when 

Santiniketan school was started. And also I come to know valuable information about 

the contribution of teachers in Santiniketan. This book also gives information about 

the totality of teacher – student activities which help me much to enrich my research 

paper.        

1.8  Data and Methodology 

There are two types of data collection – Primary and Secondary. Several 

methods and technology can be applied in collecting Primary and Secondary data. For 
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the collection of Primary data, Methods like field study, interview, case study, 

observation, photography and museum visit can be applied.  

For the collection of Secondary data it need to apply method of book survey, 

internet survey etc.       

1.9   Organization 

It is an essential part for a research scholar to make a structure carefully for his 

total research work. Accordingly, as a research scholar, I have tried to arrange the 

whole research work systematically dividing it into six chapters.    

In the first chapter, a background, a brief history on Santiniketan Ashram, a 

statement of problem of research study, objectives, scope, limitation and hypothesis of 

research study, review of literature description of research methodology are organized 

properly. 

In the second chapter, Philosophy of Rabindranath Tagore, Educational 

Philosophy of Rabindranath Tagore on Santiniketan School and Sriniketan school are 

highlighted systematically as these are very much relevant with my research study. 

In the third Chapter, I have organized various types of handicrafts of 

Santiniketan and Sriniketan systematically. Here introduction, styles, textiles, leather 

works, paper making, jewellery, Pottery, Alpana, Wood work, Lac work and 

conclusion are included properly. 

In the forth Chapter, I have tried to organize the area like method and 

materials of various types of handicrafts. Here I have highlighted how the information 

regarding method and techniques of Santiniketan and Sriniketan handicraft are 

collected. 

In the fifth Chapter, I discuss the difference between early handicraft and 

contemporary handicraft of Santiniketan and Sriniketan. Here also include – 

introduction, critical analysis of early handicrafts and contemporary handicrafts and a 

conclusion. 

In the sixth Chapter, a summary, conclusion, scope of further research, 

glossary and Bibliography are properly organized.    
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Plate 1.1 : Rabindranath Tagor 
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Plate 1.2 : Devendranath Tagor 
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Plate 1.3 : Old Santiniketan 
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Plate 1.4 : Khoai River 
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Plate 1.5 : Santiniketan Ashram near to Kala Bhavan canteen 
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Plate 1.6 : Uttorayan 
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Plate 1.7 : A corner of Punasca in Uttorayan 
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Plate 1.8 : Rabindranath Tagore and Nandalal Bose in Kala Bhavan 

 

 



21 
 

 

 

 

 

Plate 1.9 : Rabindranath Tagore with village children 
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Plate 1.10 : Rabindranath Tagore, Chinese painter Ju peon, professor Tan Yun Shan 

and Chinese visiting professor and Anilkumar Chanda in Santiniketan. 
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Plate 1.11 : Nandalal Bose 
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Plate 1.12 : Sir Maurice Gwyer and S. Radhakrishnan with Rabindranath at  Sinha 

Sadan 
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Plate 1.13 : Entrance to Sriniketan, the gate made of cart-wheels, symbolizing the 

character of this institution 
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