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CHAPTER V 

DIFFERENCE BETWEEN EARLY HANDICRAFTS AND 

CONTEMPORARY HANDICRAFTS OF SANTINIKETAN AND 

SRINIKETAN (1929-2014) 

5.1 Introduction 

Rabindranath Tagore and members of his parental home tried to bring about 

changes in the art and crafts in Santiniketan and Sriniketan. There was no mutual 

obligation to Rabindranath Tagore, Rathindranath Tagore, Nandalal Bose, Protima 

Devi and ashramites for the development of Santiniketan and Sriniketan. 

Rabindranath wanted to revive the old cottage industry of India by giving new shape 

so that it could be well adjusted with the Indian taste and culture. Actually, that was 

also a “Swadeshi” thought of Rabindranath Tagore. He had great respect to the art and 

crafts of ancient India. He tried to collect old art and crafts from various places of our 

country and preserved these so that Indian people can show their respect and love 

towards old cottage industry. Rabindranath also tried to encourage people of 

Santiniketan for the preservation of these old art and craft of India. Actually, 

awakening of national consciousness was one of the main objectives of Rabindranath 

Tagore in reviving and preserving the old art and crafts of ancient India. 

Tagore‟s idea gave new path to the artists of Santiniketan and Sriniketan. And 

artists of these two institutions were very much successful in making the product of 

handicrafts most modern by the application of their innovative techniques. 

5.2 Difference between Early Handicrafts and Contemporary Handicrafts of 

Santiniketan and Sriniketan (1929-2014) 

At the very outset it need to be acknowledged that the contribution of 

Rabindranath Tagore, Protima Devi, Rathindranath Tagore, Nandalal Bose, Gouri 

Bhanja and a host of others to build up and develop Santiniketan as a centre of 

handicraft can hardly be denied or ignored. By among the others‟ we particularly 

mean the Ashramites. Handicraft of Santiniketan has always been going ahead with 

its stamp of modernism. The ashram of Santiniketan always witness assembly of 

persons who hailed from different places, belong to different cultures, and voice, 
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defferent demands. Handicraft of Santiniketan embraces and fuses all these different 

demands and cultures and its influence is seen in handicrafts. Handicraft of 

Santiniketan, from the beginning to the present lines, has been bearing the torch of 

modernism always keeping in mind the demand of the present globalized world. We 

learn from the ashramites of Santiniketan as well as a good numbers of books that 

Rabindranath, during his travels in the country and abroad, collected art pieces and 

brought them to Santiniketan to enthuse the ashramites and learners. Tagore‟s real 

intension was to inspire them to learn the artistic method from the collected pieces 

and apply them in their own handicraft-pieces. That in the handicraft of Santiniketan 

the influence of other places is seen and felt is proved by the handicrafts of Gouri 

Bhanja which were demonstrated in the exhibition arranged at Kala Bhavana by 

Nandan. We also get ocular proof of this in the museum of Nandan as well as Shilpa 

Bhavan of Sriniketan. It may be reasonably argued that from the initial stage, 

handicraft of Santiniketan has all along kept the modern trend and method in mind 

which is visualized in actual application in its product. Each and every work of Gouri 

Bhanja may be categorized as modern even today. From boutique to kerchief, belt, 

bag, chadar, and various leather products that came from her are still modern and 

these have good market even today. 

In the earlier phase in the handicraft products of Santiniketan there was a great 

emphasis on ornamentation, but now there is much less emphasis on this. In Batik 

there is a noticeable lessened ornamentation. But the application of Applique in Batik 

cloth has significantly increased. Formerly in the Batik work only Batik technique 

was used, but now Applique and stitch are also used to keep abreast of the market 

demand. The villages around Santiniketan and business houses are there going ahead 

keeping in mind the importance of the market. And today, business in Santiniketan is 

not limited only to Santiniketan and the adjacent states, but spread out to the whole 

country and even to foreign land. There is a private business enterprises in 

Santiniketan of the name „Alcha‟ which is owned and run by Keya Sarkar. Handicraft 

products are produced here, but it cannot be regarded as pure product of Santiniketan. 

But she manufactures her product keeping in mind the technique used in the product 

of Santiniketan, so that she does not break the typical Santiniketan tradition. She has 

been working to keep the handicraft of Santiniketan in touch with the demand of 

contemporary market. We notice that she keeps in head all the techniques of 
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handicraft to produce new objects. I had the opportunity to work in the enterprise of 

Keya Sakar and got acquainted with her thoughts. She has given the art of stitching a 

new dimension; in her „Alcha‟ enterprise handicraft products which are quite different 

from the earlier products are being manufactured. We now find that the technique of 

Khesh weaving in the production of Saree is being used here, this product is available 

in the various commercial market of Santiniketan. Other than this, khes bags, khes 

curtains and chaddars are also produced here. Other than Keya Sarkar, Suchi, a 

commercial shop of Bhubandanga, Samavayika, Silpayan etc. have been taking these 

institutions the greater advancement. 

At the same time the contribution of Kala Bhavan in keeping the modern and 

contemporary nature of the handicraft of the handicraft of Santiniketan can hardly be 

ignored. Every year students from different parts of the country and the world join the 

Design Department of Santiniketan. We notice in the Nandan Mela of Kala Bhavana 

how handicraft attain a new form and style as a result of the fusion of the individual 

thought and learning of the students. Here we find a combination of individual 

thoughts and traditional techniques. The students gain a beautiful form to the 

handicraft of Santiniketan which unfailingly attract attention. Each object is different 

from the other – a fact that inspires the commercial concerns around Santiniketan to 

go ahead with the changing time.  

The handicraft of Santiniketan is constantly going ahead keeping intact the 

tradition and at the same time adjusting itself to the taste and demands of the 

contemporary times; the Ashramites and the adjacent villages are also moving 

forward along forward along with their new thoughts. The obvious result is handicraft 

remains ever modern. It is the sign of the flow of life to go ahead by accepting the 

new. 

Batik handicraft was originated after Rabindranath Tagore‟s visit to Java. In 

the art of Batik of those days the design of „Alpana‟ was used, but now along with this 

geometric designs etc. are also used. Formerly Batik handicraft was only „Hand-

Batik‟ but now according to the market demand and also because of comparatively 

low cost, Print Batik is also used, but it is much less done in Santiniketan. The use of 

Print Batik in places around Santiniketan is noticed. In the earlier days the Batik 

design was done on the whole piece of cloth, but now the Batik art is to present by 
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means of only a little design, for in that case the cost of production will come down 

facilitating greater quality of production. Other than Batik in stitch work also we 

notice this short of difference. Earlier, in stitch work great subtlety could be noticed, 

but now it is much more bold and noticeable less subtle. If stitch work is done in the 

whole cloth, its cost increases, and so in cloth along with stitch work the use of 

Applique is noticed today. In this, the distinction from the past is noticed and the 

demand of the present day is fulfilled. Greater emphasis at this time is laid on much 

production. In the handicraft of Santiniketan this sort of emphasis is laid on mass 

production. This makes the handicraft of Santiniketan acceptable to all. It comes 

within the reach of all classes of people. But this has to be done keeping in mind the 

modernize tendency of today. Rabindranath Tagore always laid emphasis on 

modernism and the Ashramites have been going ahead keeping in mind this 

modernism. And so the handicraft of Santiniketan is always modern and 

contemporary. 

5.3 Conclusion : 

In the past, during foreign rule, when Rabindranath Tagore started the 

activities of Sriniketan, the British government looked at him with suspicion. After 

independence, the government of India has been giving importance of rural 

upliftment. But, now a days, the average people of the villages are not so much 

interested with the old scheme of earning. Today, though many problems of past are 

removed, but new problems like demotivation among village people regarding the 

activities of handicraft has been growing. Rabindranath was very much farsighted. He 

had modern outlook. He gave us an ideal and a programme. We need to motivate our 

village people for promoting cottage industry. We should provide them better means 

of work and encourage them by ensuring marketability of their product so that they 

can join the programme of handicraft with full enthusiasm in Santiniketan and 

Sriniketan.    
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Modern and contemporary work in Santiniketan 

 

 

 

Plate 5.1 : Various Handicrafts work of alcha Santiniketan 
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Plate 5.2 : Various Handicrafts work of alcha Santiniketan 
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Plate 5.3 : Handicrafts of Bhubandanga and Santiniketan Handicraft Shops 



193 
 

 

 

 

 

 

 

Plate 5.4 : Handicrafts of Bhubandanga and Santiniketan Handicraft Shops 
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Plate 5.5 : Handicrafts of santiniketan at Sonibarer Hat 
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Plate 5.6 : At present Alpana in Santiniketan 
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Plate 5.7 : Handicrafts of Artisan in Santiniketan 
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Plate 5.8 : Textile printed work in Silpo Sadan Sriniketan 
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Plate 5.9 : Sriniketan Silpo Sadan weaving 
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Plate 5.10 : Sriniketan Silpo Sadan Weaving 

 

 

Plate 5.11 : Khesh weaving saree in Alcha Santiniketan 
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Plate 5.12 : Khesh Saree in Santiniketan 
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Plate 5.13 : Khesh Bag in Alcha Santiniketan 
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Plate 5.14 : Batik design in present student of Kala Bhavana 
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Plate 5.15 : Sola work Bhubandanga Santinikertan 
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Plate 5.16 : Seed Jewellery in Village artisan 
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