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CHAPTER VI 

CONCLUSION AND SUGGESTIONS 

 

6.1 SUMMARY  

In this thesis art and craft with the origin and development in the context of 

entire world as well as India is studied and distinctive emphasis is given mainly to 

existing traditions of art and craft of Barak Valley. The Barak Valley of North-Eastern 

India induces a blurred and shadowy conception for most Indians. But the North-East 

as well as Barak Valley is unique for its diversity in terms of ethnicity, languages, 

culture and rich heritage. Since the inception of civilization, the crafts were started as 

the form of abstraction and gradually crafts converted in the conventional forms. In 

the arena of art, different ethnic and linguistic groups of Barak Valley are engaged to 

develop their indigenous art forms in their own traditional ways. 

The art and craft of Barak valley mirrors its socio-economic and cultural 

values including aesthetic standards. The research traced the advancement of art and 

craft products have been a part of Barak Valley‟s culture. Barak Valley has the 

glorious tradition of art and craft and this craft tradition has provided the survival and 

utilitarian values to the people of this region. Craft artists of Barak Valley have been 

using the local resources to make an objects ritual and non-ritual for the uses of 

everyday life. Simultaneously the research explored into the context of contemporary 

art and craft scenario of Barak region on the basis of critical study. Due to socio-

economic changes the craft culture of Barak has automatically synthesis its traditional 

aspects with the contemporary attitudes. This Valley is rich in its art and craft, the 

artisan of Barak Valley creates indigenous art forms which are a blend of the 

inspiration of the neighboring states like West Bengal, Tripura, Manipur and the 

country like Bangladesh. Barak valley's agrarian system played a vital role in the 

development of art and crafts in this valley. Unlike the other contemporary art 

practices the art and craft of this land is not a submissive reflector, but it is the 

reflector of enormous social and historical development. It is therefore, necessary to 

pay attention to understand an art and craft at a deeper level of aesthetics and 

intellectual appreciation. This research has been divided into six chapters. 
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The first chapter introduced the subject and also discussed about the 

importance of social, political, historical, geographical, cultural and economical 

aspects of Barak valley. As well as the introductory section presented art and craft 

tradition of Barak region, which mainly highlighted some pacific art and craft of this 

region, those are part and parcel of this research work. This chapter also brings into 

focused about the scope and limitations and also defined the basic objectives. 

On the basing of statement of the problem the questions which are highlighted, 

such as, the origin of art and craft of Barak Valley and its relationship with the masses 

and its surroundings areas, the Styles, techniques and methodologies used by the 

craftsmen of Barak Valley as well as their development and richness are also studied. 

The significance of art and craft of Barak Valley as well as the contemporary society 

and changing socio-economic, cultural ethics and aesthetic principles has been also 

taken into the research. 

Basic objectives of research to study about the origin and development of art 

and craft of Barak Valley and also discussed and highlighted the style, technique, 

materials, objects and places which are famous for bamboo, cane, pottery, idol 

making, and textile. Simultaneously, to emphasize the utilization of these arts and 

craft articles with references to the existent scenario of Barak Valley as well as to 

highlights the cultural and aesthetical aspects of art and craft of this region and to 

document the culture and tradition of Barak Valley and traced the expansion of its art 

and craft. 

The scope of the study is centered on the examination of the existing traditions 

of art and craft of Barak Valley. The present thesis focused specifically on different 

sections and sub sections of the indigenous art and craft of this region. Hence, this 

study is mainly an attempted to throw light on the traditional art and craft or 

especially the existing tradition as well as evolution of the different kinds of art and 

craft of Barak Valley, Simultaneously to find out there importance in the 

contemporary scenario of this land. 

The study of research has been limited on existing tradition of some important 

aspects of art and craft; especially highlighted the region of Barak Valley. Through 

this work an attempted is made to investigate and to study some specific areas of art 

and craft, for instance, bamboo and cane craft, pottery makers, idol making, textile of 
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Barak valley, there are large number of tribes or ethnic group distributed over the 

Barak Valley, textiles from a selected group are brought under the study, specially 

Dimasa, Meitei Manipuri, Rongmei, and Assamese textile as well as Kantha of this 

valley. Simultaneously these craft items are also comprised with so many possible 

aspects and tried to justify moreover the existing art and craft tradition of Barak 

Valley.  

The data of the study is based on primary and secondary data. The primary 

sources are original art and craft of the artisans, villages, markets, crafts shops, and 

utilitarian materials of respective art and craft and the materials brought under the 

study are mainly from the different villages of Barak Valley.  Secondary sources are 

books, journals and magazines, reviews and internet. In the study the original work of 

art and craft from artisans of various villages has taken as special consideration. The 

methodology decided for the study by conducting interviews with the individual 

artisans/ scholars/ academicians, has been visited the prominent villages and sites to 

collect necessary data and visuals as well as visited private and public museums for 

visuals, videos and interviews and simultaneously used internet. The interviews are 

basically selected to gain knowledge about the craft works and also to gain insight on 

the places where these craftsmen are concentrated traditionally, the present research is 

a social kind of research. 

This chapter focused about the review of literatures, which are mainly done 

for entire research. The entire literature available for the present study is divided into 

four broad themes. The first part of the literature review highlighted the secondary 

source with importance to social, political, geographical, mythological, philosophical, 

cultural, economic and historical. The second part of the literature review highlighted 

the secondary source with importance to art and craft as well as bamboo and cane. 

The third part of the literature review highlighted the secondary source with 

importance to pottery and idol making. The fourth part of the literature review 

highlighted the secondary source with importance to textile. 

The second chapter discussed, handmade products have been a part of a 

society‟s culture. Craft always has been playing a vibrant role in the socio-cultural 

and economic condition of a society. Crafts are regularly treated as authentic for the 

purity and direct human creativity associated with it. Even in contemporary times, 

many of the craft works are shaped by the artisans purely to achieve the aesthetic 
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needs. This aesthetical activity of art and crafts are regarded as a most important 

factor for the social life of North-East India. Assam, the heartland of the whole of 

North-East India is a colourful montage of various craft traditions. Next to Mizoram, 

Assam is one of the biggest bamboos producing state of North-East India. Barak 

Valley of south Assam is full in assets and most of its forest is abundantly stocked 

with bamboo and cane of various types. Bamboo is such a valuable material not only 

for the contemporary crafts, but also it was significant through ancient times. Bamboo 

has multifunctional qualities, the crafts items and the houses made out of bamboo are 

eco-friendly. Bamboo has religious and non-religious functions in the human 

civilization. 

The strong point of Barak Valley‟s craftsman lies in their traditional expertise, 

their understanding of materials and their taste and of course, their grasp of the 

design, farm and decoration of their products, which they achieved through 

traditionally. Bamboo and cane crafts provide part time engagement to the farmers in 

their spare time and full time employment to highly skilled artisans. Like the other 

medium, bamboo and cane practices of Barak Valley have been working as a vehicle 

of self-expression and fulfilling the entire need of this valley, artisans of this valley 

accumulating their raw resources directly from nature. The production of bamboo and 

cane are not just a money oriented duty; it is a responsibility for novel cause, which 

provides a pragmatic knowledge about social as well as ritual life. The manufacture of 

cane and bamboo products are mostly carried in outdoors and the craft does not 

require any housing arrangement particularly in rural areas. But in the urban areas, 

however it is found that cane products are manufactured in factories. The bamboo and 

cane craft tradition has provided empowerment to the craftsmen of Barak Valley. 

Bamboo and cane are available in every village and these natural resources are 

maintained by the craftsmen.  In the villages of Barak-region the utensils made by 

bamboo and cane are very common phenomenon. Bamboo is undoubtedly the most 

versatile and useful of all plants. Bamboo and cane is an important craft necessary for 

basic survival, precisely in the rural parts of Barak Valley. Even in the urban centers it 

exists as an object needed during many rituals. Bamboo made architectures of Barak 

has great contribution in the expansion of socio cultural background of Barak region. 

Cane is also considered as an associated material. It is very interesting to know that 

these crafts which are made by bamboo and cane have various names in different 
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villages. Perhaps it happens in Barak Valley due to the settlements of various 

communities in different areas. But, the utility of these craft items are more or less 

same, in every community in Barak Valley. 

The village woman of Barak region has traditionally used the basket sieve for 

winnowing their food grains; the rural house-wife all over the valley used the basket 

for carrying and storing their goods. Women those are associated with bamboo and 

cane crafts, they are the good seller of their own products as well. At a time they 

produced the different crafts as well as went to the markets for the selling of their 

goods. Many craftsmen of Barak have their own craft shop as well. They are 

purchasing many craft items from other craft persons of different villages and 

reselling those items through their shops. Knitting of baskets is an art as earlier as the 

making of other crafts of this region, due to the preservation of various food items in 

daily life, artisans had started to prepare baskets. They developed special kinds of 

pattern according to the needs of the localities. Baskets are made with a close weave 

or an open weave depending on their usages. Various materials are available in Barak 

Valley for basket making, but in the manufacture of household items, bamboo and 

cane are the principal materials used all over Barak Valley. Farmers of all villages of 

this valley are able to make baskets; it is like a job during leisure hours. But, some of 

the farmers and non-farmers of this valley are involved in basket making as their full 

time profession. 

The history of architecture in Assam is as old as the history of human 

settlement in this region. The bamboo houses of Barak are the important for every 

villages of this region. These bamboo houses are popular among the different tribal 

and non-tribal people of this region. In the villages the houses are made for God and 

Goddess, human beings, animals, shops, house for granaries and house for ritual 

functions. Entire bamboo houses are very much eco-friendly as well as it is observed 

to be earthquake resistant and safe in rainy season. Bamboo fencing around the houses 

provides the privacy to the landlord. Length and height are required according to the 

space or place of a particular area. There are many types of bamboo gates which are 

still using by the natives of Barak Valley in its villages as well as in towns. Rainfall of 

this valley is comparatively more than the other places of North-East. Therefore, the 

people of this Valley used bamboo bridges over to pass the water bodies. The parts of 

loom of Barak Valley are also made by bamboo and cane. 
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Rural people of Barak Valley used a variety of kitchen equipment, which are 

made of bamboo. The articles found in Barak Valley have their own distinct 

appearances. Bamboo fan is a craft product which incorporates an innovative design. 

The bamboo flute of Barak is come under the category of wind instrument. Bamboo 

flute is one of the commonest instruments, in the musical tradition of Barak Valley.  

Kunja is the most attractive craft structure of a marriage. It is generally constructed 

with varieties of bamboo articles and ornamented with attractive designs to draw 

attention of the marriage. 

 Various stages are involved in the preparation of baskets and mats. It includes 

collection of raw materials from neighboring areas of villages, making of splints, 

weaving of the baskets and mats and finally giving the finishing touches. Agriculture 

is the prominent livelihood of the people of Barak Valley and in agriculture the 

farmers use various kinds of implements. Farmers have designed their own structures 

and methods with locally available materials and these structures are made of bamboo 

and cane. These traditional agricultural crafts are found to be economic in terms of 

labor, money and time saving. Weaving of bamboo mats involves substantial 

livelihood generation for rural poor in Barak Valley. Bamboo mats of various types 

are manufactured on a commercial basis in the three districts of Barak Valley, but 

mats of Cachar and Karimganj districts are more prominent. Fishing is not a new 

practice in India. Evidence of fishing was found among the pre-historic artifacts. The 

fishes are very important aspects for bamboo and cane crafts. Because, on the basis of 

them, so many bamboo and cane made finishing items are developed in every parts of 

the country. Traps are unique of their own as these are indigenously designed and 

fabricated by the craftsmen themselves, taking into consideration, the area location 

and behavior of the fishes. Like the other professions of Barak Valley, fishing is one 

of the major occupations for many villagers. Therefore, fishing basketry has the great 

significance in the development of village economy of Barak Valley. 

The manufacture of cane furniture requires a high degree of skills on the part 

of the workers and such skill is found to be traditional. In the manufacture of cane 

furniture, Cachar district enjoys a special advantage over the other districts of the 

valley as far as skilled artisans are concerned. Canes are the most frequently used 

materials in daily life of Barak Valley. This Valley has rich properties and most of its 

forests are abundantly stocked with canes of various types. Cane is a raw material of 
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great versatility and forms an integral part of the lifestyle of this Valley and huge 

number of artists are scattered throughout the region. 

A chair is an important article, which is used to seat a person. Chair is always 

a part of craft activity and made out of different mediums. Cane chairs of Barak are 

very sophisticated craft object. Various type of cane chairs are made by the cane craft 

artisans of this region. Kaliganj is a village of Karimganj district is well known for its 

shital-pati practices. Kaliganj has its own market place which is very popular for mat 

dealing. There are various types of shital-pati are accessible in Barak Valley for 

different purposes, e.g., Jainamaz pati, Burial pati and Asan pati. This mat is made 

with long stemmed, which is a knot les reed and mostly grown in the marshy areas. 

This mat has a special status in Barak Valley during weddings as it is exchanged 

between the two families and it is necessary for the brides and grooms to sit on this to 

take blessings from elders and loved ones. Shital-pati is supposed to be prevalent 

since the primitive times of our human culture. The cool mat is considered auspicious 

regarding the rituals and religious purposes in Barak Valley and this cool mat is 

intimately connected with the everyday needs. The production of shital-pati is entirely 

a household industry in this region. 

The bamboo and cane made artifacts made by the artisans of Barak Valley are 

the living cultural heritage of this region. As such, the large numbers of households in 

this industry has considerable scope for the development of various new products 

suited to modern tastes that can be manufactured out of bamboo and cane, because 

these indigenous materials are eco-friendly and safe both to man and his environment. 

By using the modern wisdom, these traditional crafts need to be standardized by 

keeping in mind the economy of the rural poor. Proper designing in accordance with 

the rural requirements will surely popularize these crafts in near future.  

The third chapter analyzed the pottery makers, man with his limitless search 

and impulse of aesthetic imagination continued his search around the environment 

where he lives. Man produces his artifacts by evolving technology and by using the 

material available to him, because physical limitations motivate man to evolve 

technology and material culture. Potteries are almost as old as civilization itself, many 

ornamented potteries were found with floral and geometrical designs from Harappa 

and Mohenjo-Daro sites. Since the thousands of years, potters are habitually followed 

the pattern of the seasons and festivals to create pots and pans for house hold needs 
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and objects for rituals and festivals. Hindu mythology speaks about the many aspects 

connected to potters and provides the source of existing Kumar. In Barak Valley 

potters are known as Kumar and the clay works, which are now becoming an 

important part of village life as well as urban life of Barak Valley, which is the 

reflection of thousand years of undivided Bengal‟s social discipline. This clay is not 

only intended for the construction of architecture and building in this valley, but also 

used to preserve the ancient belief and rituals of this place. From the archaeological 

ruins, it is originated that the terracotta wheels which are used by the potters of 

different parts of India, are being influenced or came from the Indus Valley 

Civilization. Pottery has its own beauty; pottery of any region has its distinct beauty, 

because of its topography, geography, ethnicity and many other things. 

The existence of potters in Barak Valley does not depend on any overview but 

formally their instinct art trend should be announced in front of the people. From the 

ancient age, potters have great relevance in the uplift of North East art works .The 

settlement of pot makers in Barak Valley are the migrated people from Bangladesh. In 

Barak Valley, good numbers of potters have been staying in all the districts. But 

especially in Cachar, Panibhora is well known for pot makers. Pottery making is the 

traditional occupation for a group of people and their skills which are orally and 

practically transmitted from one generation to another. Besides Panibhora of Cachar 

district, Barak valley has different important places of pottery making. The places 

which are known for pot makers are mostly the tea garden areas and are related to the 

tea garden labors. The pottery making profession is important from the economic as 

well as cultural point of view, for quite number of people have earned their living by 

making and selling them. The clay items are much in demand for both religious and 

secular purposes. The pottery makers of Barak Valley is not the craft made by male 

alone, the involvement of female is also abundant. According to the physical 

capability, the works are divided into the men and women. Men are physically 

stronger than women; therefore besides this pot making men also provides their 

contribution to the paddy field. Simultaneously, women also giving their contribution 

to the activity of pot making besides their family duty. 

Art in handicraft has been observed as timeless and dateless, clay and 

terracotta figures have continuously existed from pre-historic times. Manifestation of 

a craft or expression of an art was included by subsistence‟s or survival activities and 
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strategies. Objects of arts and crafts give the viewers a distinctive pleasure, a response 

from the deeper mind, an unidentified revelation. This is the pleasure of miracle and 

the passion of wonder. The collective unconscious experienced it as magic. Throwing 

is another artistic skill of pottery makers as well as beating is another sophisticated 

work done by the potters. Some common beating bases are used by the potters of 

Barak region are, baked clay or wooden base which provides a solid and strong seat 

for the pot. The technique of hand-modeling co-exists with the technique of throwing 

on a wheel. There are two methods of applying colours, which are done before and 

after firing. The tradition of painting after firing is extensive and it is almost 

everywhere used for ritual purposes. The pot designers have good sense of 

composition of colour application. The earliest man‟s creations, clay crafts stretch 

back into history giving splendid evidence of the degree of skills that civilizations 

possessed. The potters of this valley use their traditional wheel. Motion and gesture of 

the potter are like the performance art. The young generation of potters of Barak 

Valley, take the lesson from their elders at least some months before by going to 

throw a pot. There are so many local variations in firing which are available in almost 

every region in India. 

Pottery is a basic craft of very ancient origin. Pottery making is the house-hold 

industry in Barak Valley. There is no such unit which maintains the production. In 

this craft profession, the family of potter is the main creative unit. The pottery of 

Barak Valley is characterized by the wide range of shapes and designs and these are 

widely used in many purposes in this region. Clay is one of the earliest materials in 

the world, to visualize one‟s expressions deeply. The dolls made out of clay are as old 

as in our history. Most of the dolls of Barak Valley represent different Gods and 

Goddesses as well as different types of fruits, vegetables, animals and human beings. 

The terracotta objects of Barak Valley have to be viewed in terms of different forms, 

functions (ritual and non-ritual) and different cultural contexts. After firing, some pots 

are brightly painted for ceremonial uses, particularly for marriages and ornamented by 

numerous themes in different colours. The most common motifs are fish, bird and 

paddy stock as well as the abstract drawings, which do not resemble with the natural 

elements. Musical cultural, including the use of musical instruments in various forms 

have been a very old tradition amongst the people. Mridanga and Tabla of Barak 

Valley have its relation to the society which is closely associated with the seasons, 
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rituals, ceremonial practices or the occupational operations and leisurely occasions. In 

this region potters mainly make very simple musical instruments without decoration. 

But, some decorations are also shown by them on the instruments and these are very 

simple and normally done by the women. In the arena of pot making, Barak Valley 

has given equal contribution like the other parts of India and potters are maintaining 

the ancient traditional cultural heritage of India. 

There are basic distinctions between pottery-making and pottery using 

cultures. The pottery making craft covers the techniques and organization of 

production, whereas pottery-using shows the relationship between the pottery and its 

utility in social, ritual and ceremonial aspects of life. In the arena of globalization, no 

such changes are going to happen in the life of people who are attached with pottery 

making. Therefore, some diversifications are happening in their traditional practices. 

The chapter four highlighted upon the context of idol making in Barak Valley. 

The art and craft of Barak Valley involved with the life of people and especially with 

their social festivals, rituals and beliefs. This Valley is a land of celebrations, 

cheeriness and humor all year round. This valley presents a cycle of festivals and 

hardly a month permits without a festival. To the people of this province festivals are 

symbols of their cultural, social and religious aspirations. The history of Barak Valley 

in idol-making is not much evident in any books, journals or any research work done 

on it. This history could be treated as the oral history and composed from the 

individuals who are now working as idol-makers to this Valley. 

Many idol makers were travelled in the existent Barak Valley from the 

prominent places of Bangladesh, such as Dhaka, Faridpur and Comilla. Compare to 

the three districts of Barak Valley region, Karimganj is doing central rule concerning 

in idol-making. The Idol-maker is a small community, without them any puja would 

not even hold a fraction of the glamour it does today. Some idol-maker in this valley 

does not belong from the idol making family. But at present-day they are doing their 

level best in idol-making with more imaginative sense and excellence. Even in Barak 

Valley some of the artists are completely qualified from art colleges besides being 

part of these traditional practices.  

In this valley Durga idol is more popular than the other idols. The entire 

notions of Durga puja are fundamentally depend on idols. On the basis of idol the 
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enthusiasts get the different essences of Durga puja festival. In Barak Valley, the 

idols which we used to see are mostly distinguished and simple. But this simplicity, 

maturity and modernity came through over the past decades. However, these idol 

making started in this valley for the purpose of rituals and ceremonies through the 

ages. Earlier most of the idol makers of this valley were Brahmins and they were not 

the natives of this valley had come and settled in this valley from Bangladesh. 

The Characteristics of Devi Durga have diverse names, as imagined in the 

Matsy Purana and Agni Purana according to the number of hands she possess. 

According to the text, the ten handed image is called Ugrachamunda. In Barak 

Valley, the Goddess Durga represents in ten hands with different weapons and lion as 

her mount. Idol-makers of Barak Valley earlier had tendency to build the Durga idol 

in single slab but now as per the demands they are separating the idols which is an 

innovative in this artistic practice of this valley. The idea of Durga, in the modern 

times is a secular art form and the idol makers of Barak valley know it very well that 

the beauty of women does not mean the physical attraction and sophistication. The 

inner concept of beauty is quite different and the artist tried to modify her outer 

physical charm with her inner beauty and strength. The use of chal-chitra is not 

necessary be used with the Durga idols only. This practice is usually seen with the 

other idols, such as, Manasa, Lakshmi, and Kali. The only difference lays in the 

illustration of thirty three crore God and Goddess, which are drawn on the chali of the 

Goddess Durga, this unique feature is absent on the chali‟s of other ideals. The chali 

denoted universe as a whole and it is very interesting work done by the idol makers as 

a painter, when they involved in chal-chitra. 

The discourse of Goddess Durga is not determined without presenting the 

hints of Durga puja in Barak Valley. Actually, no one has written a history of Durga 

puja as such in Barak Valley. Durga Puja is extensively celebrates in Assam, 

especially in Barak Valley. Today, Durga puja in Barak Valley is a socio-cultural 

occasion that has long transcended religious contours. It is a kind of annual break 

from a steady routine for the each and every individual of Barak region. Every puja 

ground has a topographic specialty and throws up newer challenges every time. 

Creating a new structure on that every year, something like a site specific installation. 

Saraswati idol is very popular amongst every community as well as it is 

incredible to see that in Barak valley there is no such mandir belongs to Goddess 
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Saraswati, among all Gods and Goddesses, Saraswati is more popular in Barak 

Valley. In Barak Valley idol makers symbolize Saraswati with a swan as her mount, 

but it is true that none other birds and animals are represented by idol makers of this 

region as mount of Goddess Saraswati. Goddess Lakshmi is popular as the Goddess of 

wealth in this region. The seated Lakshmi and the standing Lakshmi both are practiced 

by the idol makers of this valley, in most of the cases the seated Lakshmi on pink lotus 

in widespread amongst the devotees of Barak region. During the day of puja the 

women of Barak region decorate their floor with the alpona, which signifies different 

importance related to Goddess Lakshmi. 

Lord Karttikeya is popular in Barak Valley and idol maker represent 

Karttikeya as young, with normal standing position or sometime visualize that, he is 

sited on his mount, locally known as Mayur (peacock). Karttikeya is worshiped 

separately in this region as well as he is always being worshiped with Goddess Durga, 

during Durga Puja. The idol of Ganesha is not only popular in Barak Valley as well 

as it is similarly popular in entire Assam. Ganesh fourth day is widely celebrates in 

Barak Valley. It is celebrated in this valley on the fourth day of the bright half of 

Bhadra. The small or large clay idol of Ganesha is worshipped in every shop, but in 

most of the cases small sizes of Ganesha is also chosen by the devotees. 

Shyama-kali is normally made with four hands and her tongue is strongly 

visualized by the artisans of Barak region. The idol maker always decorated Kali with 

expensive jewelries. Beside Shyama-Kali, there is another form of Kali known as 

Rokkha-Kali is also made by the idol maker of Barak region. Manasais worshipped as 

a popular deity in Barak Valley. The tremendous varieties of Manasa idols are 

accessible in Barak Valley, which could not be possible to find out in the other parts 

of India. Karandi Manasa of this valley is unique, because this idol is the mixture of 

painting as well as sculpture. Dorai Manasa is another form of Goddess Manasa, this 

form of idol making and its worship is almost finished in this valley. Nauka puja is a 

very popular festival of rural Barak Valley. This Nauka puja is more exclusive and 

time taking. There are two types of arrangements are common in case of Nauka Puja, 

for instance, Paach-siri and Saat-siri. Goddess Shitala is also much popular folk deity 

in Barak Valley. The maximum five/six feet‟s idols of Goddess Shitala are made by 

the artisans of Barak region. 



403 
 

The Vishwakarma puja is widely celebrates in every places of Barak valley. In 

every 17
th

 September is the common day for this puja. Vishwakarma is believed to be 

the principal architect of the universe. The idol makers of this region mostly visualize 

Vishwakarma in setting position with his mount elephant and very rarely visualize in 

standing position. A very few number of Bipadnashini images are made by the idol 

makers of this region and mostly made in small sizes. The idol makers made 

Bipadnashini on her mount in setting position, commonly tiger is visualize as her 

mount and the colour used on the body of Goddess Bipadnashini is yellow. The 

Goddess Bipadnashini is widely worshiped in every places of Barak region, but 

usually worshiped in photos as well as in ghats.  

Different festivals made the pave for idol makers to fulfill their livelihood. 

The numerous festivals are celebrates in Barak Valley and festival images, however 

are mainly associated with the annual cycle of festivals. Some basic preparations are 

common for every idols made by the idols makers. After the festival all the images are 

either immersed in the different rivers of Barak Valley as well as occupied in the 

ponds and those are not permitted to immerse, they are kept either inside the home or 

outside. The Durga puja in Barak Valley is the occasion of new releases of literacy 

annuals, music cassettes, CDs and other social factors, which launched by the 

different organization. Recently idol of Durga made by idol makers also reflects, the 

present attitude of contemporary social life of India, which is now the part and parcel 

of pop culture. 

The perception and notion behind the idol and festivals are also changed, the 

common people of Barak Valley, not only visit the puja to worship the Gods and 

Goddesses, but also try to fulfill their visual desire through the creative idols and 

pandalls made by the idol makers and other creative companions. Contemporary 

trends of idol making discourses are vague in terms of transformation of skill and 

talent, because knowledge of idol making is not getting by the artisans from single 

sources in all times as well as they are perceiving knowledge from many mediums, 

for instance, dance, drama, theatre, film as well as uses different sources of 

knowledge to enrich their skill and talent, which are providing more refined 

knowledge to the idol makers along with their genetic knowledge. 

This chapter also discussed festivals are kind of social as well as ethnic 

exhibition for any places; here the devotees act as a part of exhibition as well as the 
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viewer of the exhibition. Environmentalists are greatly concerned with the use of raw 

materials for making of idols as a non-biodegradable materials such as plastic, 

cement, plaster of paris and toxic dyes which are destroying the ecosystem of water 

bodies as well as human health. But, still the artists of Barak Valley region are much 

more concerned about the proper use of biodegradable materials. Thus, the artists are 

more comfortable to use traditional mediums to make different Idols of Gods and 

Goddesses. 

The chapter five is highlighted textile of Barak Valley. Today, India is the 

second biggest manufacturer of textiles in the world, next to China. The hand woven 

textiles have occupied an important place in the culture and civilization of India since 

very ancient times. In Barak Valley diverse tribes have socio-cultural characteristics 

and which is advanced through different periods of time.  The weavers living in Barak 

Valley are influenced from their physical environment as well as through the myths, 

legends, rituals, ceremonies, festivals, social organization and cultural norms. Textiles 

hold a place of pride in indigenous art and craft of Barak Valley and it has the 

immense possibilities in this region, the women of this region after completion of 

their domestic classes used to seat on the local looms to weave beautiful textile that 

are incomparable. This chapter has given focused on the textile of Dimasa, Meitei 

Manipuri, Rongmei, and Assamese and also emphasized the kantha of this region. 

Chapter also disclosed some of the cultural significances; different cultural 

activities of these people. Like any other culture, the culture of these communities 

expressed the sense of beauty in tangible forms as it justified in various pattern of 

design, embroidery and appliqué works, colour combination and the various modes of 

weaving dresses. The material cultures of these communities have functional values in 

the existing weaving tradition of Barak Valley. The raw materials of material culture 

dissimilar from place to place and depends on the natural situations. Simultaneously it 

satisfies the aesthetical aspects of intellectual and the social needs of human society. 

The weavers of Barak Valley are capable in dying, even in contemporary days, 

when the synthetic dyes are accessible in the market of Barak Valley; some of the 

weavers are using their traditional natural dyes along with the ready-made dyes, 

which are made by chemical industries. There are countless motifs which are 

available in each community and these all motifs signify the different aspects of ritual 

or non-ritual purposes of their life. Depictions of these all motifs on the cloths are not 
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same for every community, but, these motifs highlight their fundamental 

understanding about their universe. 

In the development of civilization, the contributions of females are enormous 

in every field. Weaving is a primary qualification for the weavers‟ community. 

Textile manufacturing in Barak region is basically dominated by weaver not only 

from the idea of economic necessity but also from the sense of social tradition. At a 

tender age, young girls of weaver‟s community are initiated with this art. Not only 

they supplies attire to their family members but also make it a source of family 

industry and the textile making culture of these communities functioning efficiently 

like the other parts of India. It is observed that the weavers of these communities have 

mythological description about the introduction of the art of weaving. It is 

compulsory in the society of these communities; every female should be trained in the 

textile making. It is their belief that, females without the knowledge of the textile 

making do not possess the quality of women-hood. Therefore textile making is 

unavoidable activity of these communities. At least one set of weaving looms is must 

every household. Even during marriage, the some parents provide a set of weaving 

apparatus to their daughter as indispensable item of marriage gift. Instantaneously it is 

also noticeable that at the time of selecting a daughter-in-law the parents provides 

priority on the potential brides‟ excellence in the textile making. Textile making is a 

very prominent household industry in the existing tradition of these communities. 

The Dimasa rule was very important period for the economy, the social and 

the cultural life of Barak Valley. Dimasa women are expert weavers and most of the 

domestic necessities of cloths are met from the family looms. The important aspect of 

Dimasa weaving which may be mentioned here that it is not yet commercial, the 

women weave cloths only for domestic uses. When there is no surplus production, the 

question of commercialization also does not arise. Dimasa people of Barak Valley are 

reviving their own cultural identity through their textile making. This revivalism is 

against the growth of industrial costumes which are creating identity crises within the 

practice of Dimasa textile. In contemporary times loom is not gifted by the parents to 

their daughter during marriage as every house-hold has their own loom. Yellow 

colour is auspicious in the rituals of Dimasa, instead of yellow some time the white 

colour is also used, but customarily yellow colour is more preferable. Many costumes 

are associated with agricultural festival known as Busu. This festival observed in the 
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harvest season where the young boys, girls and children wear different traditional 

costumes and they performed different dances in this occasion. 

Manipuri culture of this region is a montage of ancient traditions and rich 

cultural outlines. In the field of art and craft, Manipuri‟s are the best signifies by their 

customary textile. The clothes made by the Meitei weavers of this region are unique in 

many ways, because they are only focusing on some textiles of their tradition and the 

Manipuri villages of Barak Valley emphasized weaving as their way of earning 

money. Designs are very normal phenomena in Manipuri textile, but some time they 

also made cloths without any design. The Manipuri women constitute to be very hard 

working and the Manipuri women have retained an almost monopoly over their 

traditional skills of weaving. Each aspect of Meitei life, either of cultural value or of 

social establishment has been well reflected through their material culture. The values 

of morality, aesthetic and ideology of the cultural history of the Meitei are expressed 

in terms of the colour combination, pattern, design and texture of fabric. Meitei of 

Barak Valley has enriched their patterns, colour schemes and motifs, which have deep 

root into their mythology and religion. Colours are associated with their seasons and 

festivals.. In Barak Valley a cycle of festivals are performed by the Manipuri in every 

year which is the result of the fusion of the ancient and modern cultures. The 

assimilation of different religious beliefs Hindus and Pre-Hindu, finds expression in 

the innumerable festivals all the year-round. 

Rongmei Naga community is one of the major textiles making community of 

this valley. Rongmei people have their indigenous loom and every household 

producing multifarious cloth as per their requirements. Naga women are superb artists 

and produce numerous cloths with intricate designs. The Nagas have abandoned 

variety of patterns and motifs that have come down through the ages. These designs 

have become deeply rooted in the tribal consciousness and become a part of their rich 

heritage. The execution of this craft is not taken as a compulsion but a sacred duty by 

the Rongmei weavers of this valley. Unlike the other weaver‟s community of Barak 

Valley, spinning and weaving in Rongmei villages are the exclusive monopoly of 

women. Rongmei women, weave for the entire family. In their tradition a young girl 

has to know weaving before she got married. Her skill in weaving determines to great 

extent her popularity amongst eligible bachelors of Rongmei community. Rongmei 

weavers produced cloths are not for market. Mostly they prepared cloths only for their 
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daily consumption as well as for different festivals. The loin loom is used exclusively 

by Rongmei Naga weavers of this region. Their profound knowledge about their 

textiles has provided them a constructive social organization, the artistic and aesthetic 

consciousness. The women‟s positions in Rongmei villages are more valuable In 

Rongmei community the uses of textile items are prominent in their live as well as 

different textile items are used on their graveyard, which have different significant 

meaning in their customary belief. The Rongmei dances with their colourful costumes 

are well-known tribal form of performing art. The Rongmei dress is categorized on the 

basis of gender (male and female) and through age gradation. 

The Assamese people of Barak Valley have the significance role in the cultural 

activities of this region. The textile practices of Assamese people of Barak have their 

own glorious past. Assamese people have some traditional beliefs with respect to 

weaving. The Assamese weavers of Barak region have taken their inspiration from all 

the natural resources. Assamese weavers are very skilled in designs and motifs and 

their weaving has so many layers of the artistic genius. Their designs and motifs 

provide the chance to the viewers and the users to avail the knowledge of different 

folk art. The geometric and non-geometric motifs are closely resembled with the 

textile making of Assamese weavers and Assamese textile weaving that is not 

confined to any particular artisan groups. Assamese textiles are known for the fine 

quality, brightness of colour and durability. The contemporary situation of Assamese 

textiles is diverse than the earlier textiles. These changes are very normal, because so 

many different aspects are working behind this. 

The loom which is using by the Assamese weavers is very simple and this 

loom is made out of bamboo and wood. The manufacturing is very simple; therefore 

anybody can install this loom easily. The weaver‟s shift their loom to outside and set 

under the tree during summer. This possibility is available in their loom, because of 

its removable quality. For the celebration of Bihu festival, weavers produced so many 

costumes of different categories; it is generally based on age, colour and shape. 

Festival of any community has the ability to reflect the textile of their tradition. 

Because, during the festival all the communities are like to use their traditional cloths. 

In Assamese community girls are not considered for marriage worthy unless they 

acquire the proficiency in the art of spinning, weaving and embroidery, therefore it 

has seen that weaving and spinning are the main part of marriage songs. Some 
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marriage songs give description of the graceful dresses of the bride and the bride 

groom. In Assamese community male commonly use Dhoti, punjabi and paguri and 

Assamese female can be easily identified by their traditional dress, which is known as 

mekhela-chadar and riha. The ga-mosa is an article of great significance for the 

Assamese people of Barak Valley and it is used by male as well as female in daily life 

and in the festivals.  

The study also brings into light on kantha making of Barak Valley. The 

Kantha is a unique creation in the folk art of Bengalis and Kantha making is an art 

delivered from one generation to another. The kantha of this Valley is common for 

every person and the Bengalis of this valley are the masters of this work. The artisans 

who are involved in this work basically from the villages of this land and they mostly 

belong to the poor family. The idea being to utilize old cloths and rags by sewing 

them together with close stiches and embroidering them for house hold purposes, so 

that not even a single piece of rag in the house gets wasted. All the process related to 

kantha of this valley is totally hand-made. Earlier the women of this valley were more 

conscious about the utility of materials, as they did not belief in use and throw 

process. Therefore, they were used discarded saris for kantha purposes still village 

women of Barak Valley maintaining this process. The winter cover and bed covers of 

contemporary items made by industry are very costly, which are not affordable for all 

the villagers, therefore the villagers of Barak Valley are the only bearer of this 

traditional kantha. The domestic activity like alpona (floor design) has many 

influences on the kantha making of Barak region. Kantha of this valley is such an 

activity which never needs any special institution, where mother of the house always 

plays a very important to teach this creative attitude to her girls.  

The sixth chapter concluded the study. This study faithfully summarizes, 

concludes and suggests scope for future research. Art and craft originally used as a 

form of utility, it is now valued as an artistic medium or visual art discourse with 

unique aesthetical and technical qualities. 
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6.2 CONCLUSION  

History of any place cannot exist without organizing the source materials and 

without theoretical generalization of materials. Therefore the art and craft of Barak 

Valley has been worked as source material and serve the purpose of social, cultural, 

political, geographical, economical and aesthetical phenomena of this region. The 

study of existing art and craft tradition demands the study of different sources of 

information and various kinds of materials, on which the entire study is constructed. 

As conclusion, the study recognized that the identifications of art and craft of Barak 

region are real incentive to the achievement of aesthetics and also legitimate towards 

creativeness among new generations of Barak Valley and this is because of the 

maximum effort of craft artisans of this region. Simultaneously, it is seen that art and 

crafts occupied a prominent place in the life of Barak Valley. Numerous subordinate 

sources are mainly dealing with these practices of this valley, but unfortunately 

existing art and craft of this region never draw the attention of the outsider, due to 

geographical isolation of this valley. This present study brings into light on credibility 

of existing traditions of art and craft of Barak Valley. The art and craft of Barak 

Valley is deeply rooted to the Indian subcontinent‟s art and craft tradition, also 

affinity and aspiration from rich traditions of South-East Asian countries.  

The makings of bamboo and cane products are possibly the most widespread of 

all the crafts and large amount of artisans scattered throughout the different villages 

within this Valley. The village bamboo and cane crafts have played an essential role 

in the social and economic life of the people of Barak region, besides providing ample 

employment to the people, these crafts played an important role in the process of 

decentralization of economic condition of the people of this region. Bamboo and cane 

crafts of Barak symbolize the inner desire and aesthetical views of the people of this 

land. Bamboo and cane items of this region have significant utilitarian purposes in 

traditional, ritual and non-ritual events. Craft artisans of this region are involving new 

designs and patterns in the traditional practices. Therefore, the demands of these crafts 

are increasing day-by-day, which is a positive sign for the future of the craft of Barak 

Valley. The participation of male and female artisans of Barak Valley in the craft 

profession has a great impact. The tools which are used by the craftsmen usually of 

couple of sharp cutter called dao and a few knives of different sizes and shapes. These 

are used for cutting, slicing and shaping bamboo and cane strips for different uses.  
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The potters of this region known as Kumar only, pottery of any region has its 

distinct beauty, because of its topography, geography, ethnicity and many other things 

as well as the size and shape of pottery are determined by the nature and character of 

the customs. The Kumar‟s are mostly hold an honorable position in the village 

community. The Potters of this region not only fulfilling their daily needs but also 

distributing their products to the whole Barak Valley, The range of imagination which 

a potter displays in his work is so vast and varied that the simple craft becomes 

transformed into an aesthetic art. It is therefore, difficult to decide whether pottery-

making should be considered a craft or a fine art. Besides pot making practice, pot 

decoration of Barak Valley is also known for its unique features. The people who are 

not directly connected with pot making, but they are decorating and selling ritual clay 

items they are equally valuable in that context of pot making practices of this region. 

Barak Valley has given equal contribution like any other parts of India and potters are 

maintaining the ancient traditional cultural heritage of this region. 

Like the other crafts, idol making also started for the need of human being. It is 

hard to pinpoint exactly when worshipping of idols began in Barak Valley of South 

Assam. The demands of ritual events in contemporary time are more than the earlier 

periods. So we should assume the practice of idol-making will exist with the socio-

cultural practice of this land. Clay images are of two kinds in Barak Valley: those 

made of pure clay and those others made of clay coated on straw. The idols of Barak 

Valley signify serenity, spirituality and bliss. At the same time some other idols also 

reflect the aggressive mood and posture. The stuff of the festivals are threaded to the 

socio-cultural, historical as well as the ritualistic aspects of the land and its people, 

thus creating a living discourse between the past and present, the spiritual and the 

mundane, the real and surreal. The festivals sequence of this valley mostly started 

with the carnival of Durga Puja then gradually move on with the other pujas like, 

Lakshmi, Kali, Saraswati, Viswakarma and many other Gods and Goddesses. The 

days are moving very fast; professional artists from different institutions have also 

been engaged in creating images along with traditional ones and this has given ample 

opportunities to the people at large to get acquainted with the art of creation. 

Textile making of various tribes of Barak Valley is the realization of self-

identity as well as activity regarding regionalism. Textile of any community is mostly 

an item of material culture of the societies. It has also signifies the cultural identity of 
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the human societies. Textile defines the cultural, moral, ideological and aesthetic 

values of human beings. Colour combination, pattern, design and texture on the textile 

have the great impact on the development of the human values and morality. Weavers 

of this Valley especially, Dimasa, Meitei Manipuri, Rongmei, Assamese and Bengalis 

are mentionable. Embroidery, needlework and other forms of textile activities are 

common factors to the women of these communities. Through their textile activities 

they made their special status in the society of this region. 

 They are not only fulfilling their family demands, but also providing enough 

number of textile production for the entire valley. When the young girls of these 

communities would be considered ready for marriage, during that time along with 

their general education, it also matter that, how much they are skilled in their textile 

making. Because, the textile making is such type of vocation which make them self-

dependable as well as this ability of making textile secure their livelihood, at least in 

any condition this girl can fulfill the minimum aspects of her family. The Kantha is a 

unique creation in the folk art, kantha is popularly known with many names, because 

of the dialectical differences of the people. But the making process and mode of 

utilities are almost same. In Barak Valley, Kanthas are made by the women of all 

classes and castes. Although traditionally, kanthas are never made for sale and the 

craft is practiced by the women of rural Barak Valley in general and not exclusively 

by any professional craft caste, rural women no longer have the leisure or inclination 

to make decorative kanthas. But they put some common designs which are part and 

parcel of Kantha. 

The determination of research has justified art and craft of Barak region, at the 

same time try to bring into focused about the growth and development of its art and 

craft. In this context, the craft resources which are available in Barak Valley can be 

transform and build-up as the attraction of tourists. Nowadays, tourism is such kind of 

modern concept of business, which can easily generate the economic status of any 

region. Only the place and region have to conscious about the accommodation and 

other facilities for people who travelling and visiting a locality for pleasure. Barak 

valley can be a tourist spot, because all the necessary requirements are available in the 

surroundings of Barak valley. This region has natural resources, historical resources, 

cultural resources and most important regarding business and development, Barak has 

human resource. Besides these, the need of specific art and craft museum in this 



412 
 

region is essential and that museum must be categories in different sections. Museum 

is such type of instrument, which can easily demonstrate the source materials of a 

particular region and these materials signify the glorious achievements of earlier 

generations and also provide the chances to present generation to remind their 

forefathers. 

 The art and craft artisans of this valley need more attention and this is only 

possible through proper identification of individual crafts and artists, documentation, 

research, preservation, protection, promotion, enhancement, transmission of their craft 

education, revitalization of the various aspects regarding crafts. Educating the mass at 

large and creating public awareness through various craft activities over the Barak 

Valley. In Barak Valley the library related to art and craft must be established for the 

development of art and craft practices of this valley. For the development of existing 

art and craft the regular intervention of radio and television programs are must, 

because radio and television are the most potent media for sensitivity of information. 

It is the duty of every member of this valley to protect and promote art and craft of 

this region, and that is to be possible through the active participation of the non-

governmental organization, students of academic institutions and clubs. They must 

bring the public awareness regarding the utility of existing art and craft of this region. 

 The educational institutions can do the seminars, symposiums and debates to 

create awareness as well as to find out the possibilities of existing crafts of Barak 

Valley. Regular cultural activities including lectures on different craft items, 

documentary film shows, dances and temporary exhibitions must needed for the 

enrichment of craft activities of this valley. Through these procedures the people can 

be involved and educate themselves through recreations. There is an urgent need to 

widen the educational policies and to encourage as well as establish the full-fledged 

art and craft studio, workshop or department in the existing institutes for the 

beneficiary of different stratum of people in the society. In contemporary day‟s 

migration of population to urban areas of Barak Valley are taking place at a faster rate 

due to high population growth, high rate of unemployment, low agricultural 

production. These problems need to be solved immediately from Barak Valley for the 

sake of glorious art and craft tradition of this valley. 

 The most tragic feature of Barak Valley has remained very poor in her 

economic infrastructure. There are various difficulties in transport due to poor 
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communication with the outside Barak valley as well as inadequate finances, low 

level of local marketing facilities and disinterests regarding the industrial 

development are the major causes for the backdrop of existing traditions of art and 

craft of Barak Valley. These craft artisans have tremendous potential to generate more 

production as well as self-employment opportunities for this region and the 

transportation is one of the most important components for the development of art and 

craft infrastructure of this Valley. Indian contemporary art is promoting by the 

galleries, curators, historians, buyers, intellectuals, and art lover, therefore the 

richness of present contemporary Indian art activities are spread in every part of the 

country as well as outside. In case of art and craft practices of Barak Valley need 

more conjugation of curators, scholars, and historians. Then only art and craft of this 

region will surely reach and achieve the global status. 

6.3 SCOPE FOR FUTURE RESEARCH 

Further research can be conducted on art and craft from North-Eastern states 

and also research on comparative study of art and craft of Barak Valley with the entire 

existing art and craft genre of our country .As well as additional research can be 

directed on material culture and craft education, art and craft are similarly significant 

in the field of education and craft education in the school should provide the 

information to the students about the material culture. Instantaneously, that endeavor 

will be sustained as an archival reference of teaching-learning procedure for our 

future generation. Craft education also build-up a constructive attitude in the nature of 

students as well as it provides self-reliable quality. It is a kind of exercise which 

provides the ability of passion within the attitude of student. Craft education can 

explore the different tastes of the students regarding various aesthetical aspects. 

Simultaneously, the further research should conduct on art and craft as the part and 

parcel of tourism. Art and craft as curatorial subject for research as well as Museum 

study based on art and craft can be another research subject. Further research should 

be done on traditional art and craft with compare to industrial made crafts as well as 

further research can be conducted on marketing and economic proposition of art and 

craft . The traditional equipment and technologies, which are part and parcel of art 

and craft, might be another endeavor for further research. The students of interior, 

fashion designing, economic, mass communication, history as well as various science 

departments will find out their research interest from this research thesis. 
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These above mentioned suggestions and recommendations need support; the 

central as well as state government can encourage and spread Barak Valley as the 

craft valley in the arena of craft world. This region has sufficient resources and 

artisans, only need to promote them and that is only possible when well-educated as 

well as affluent people of Barak valley and India will prolong their support towards 

the expansion of art and craft of this region. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


