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It is wrong to think that love comes from long
companionship and persevering courtship. Love is the
offspring of spiritual affinity and unless that affinity is created
in a moment, it will not be created for years or even
generations. - Jibran Khalil Jibran

From the ancient time, people were accustomed with
love, faith and death. If we go through the ages, we will find
many scholars, litterateurs and philosophers concentrated
on love and contributed many outstanding works in form of
books, articles and journals. Among the most successful
philosophers and authors we may mention the name of Jibran
Khalil Jibran who attracted by love throughout his literary
career.

Jibran Khalil Jibran is considered to be one of the
greatest authors, philosophers and litterateurs of Modern
Age. He holds a unique position among the modern Arabic
as well as English writers, in as much as he wrote well in both
English and Arabic and was widely acclaimed in both
cultures. Sitting astride two worlds, Jibran created his own
unique literary style; one that has won fans in every
generation. He was Lebanese-American philosopher,
essayist, novelist, mystical poet and artist. In the 1930s the
works of Jibran influenced especially American popular
culture; his most famous book, 

been a bestseller from the
1920s. Jibran believed that
if a sensible way of living
and thinking could be
found, people would have
mastery over their lives.

Jibran Khalil Jibran
was born in 6th January,
1883 in the village called
Bisharri, in Northern
Lebanon. He had two
younger sisters and an
older half brother. Khalil

loved drawing but his father not only discouraged his art,
but also forbade it and punished him severely if he was
caught drawing pictures. Young Khalil did not attend school,
though he was informally tutored by a local priest.

Jibran's father worked as an assistant at his uncle's
pharmacy, but he was a hard drinker and gambler. When he
was a kid of eight years, his father was thrown into jail for tax
evasion and fraud. All family possessions were confiscated,
and Jibran's family was bankrupt and homeless, staying
temporarily with a relative. On the other hand his mother was
a strong-willed woman and decided to immigrate to America
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( The full name of Khalil Jibran (also spelled as Gibran in most of the English books but as for the Arabic style
it spelled as Jibran, even Ismat Mahdi, the writer of Modern Arabic Literature, spelled as Jibran) is Jibran Khalil
Jibran, the middle name being his father's name in keeping with the traditions of the Arabic East. He always signed his
full name to his Arabic works but dropped the first name in his English writings.)

According to Jibran Khalil Jibran love is an endless journey to the human life as
he explains that to experience love is to go on a journey and it is love itself who is the guide
of the journey. The roads that love leads are might be difficult and painful, but one should
follow them even embrace, an embrace which may lead to a stabbing in. He encourages
the readers to love of its dangers and potential pain and suffering. At the same time he still
tries to put across that it should not deter the readers from loving, for if the readers are not
prepared to accept both the good and the bad sides of love then they will not live a life as
rich and rewarding as the reader would have. Love shows us the way to enlightenment
and helps us learn the lessons of life. However, we have to remember that we are not the
ones who decide the destiny of our love, but it is indeed love that decides our destiny.
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with her children, but without their father.  When the father
eventually was released from the jail, he had no interest to
join his family there. Jibran along with his family settled in
Boston, which had a large community of Arab immigrants,
including a few relatives. At the age of 12 Jibran's brother
eventually opened a hardware store, and his mother and
sisters worked as seamstresses to make ends meet. But
through a charitable gift, Khalil was able to attended school,
where he was to learn, even master, English.

When Jibran was 15 years old he returned to Lebanon
for better understanding of his heritage, where he enrolled at
the Maronite College of Law namely 'Madrasat-al-Hikmah',
and then perhaps the foremost Christian secondary school
in the Arab world. This land of mystic beauty became his
solace, his source of imagination, and in later years his object
of yearning. After four years, he returned to Boston to face
there in short succession the deaths of his sister Mariana,
his half-brother and his beloved mother, all of who succumbed
to poverty-induced illnesses. As he exclaimed 
with Sultana. How can I live without God?

As a 17 year old, Jibran was developing a reputation in
Boston within the art community, but his family felt it would
do him good to reacquaint him with his own cultural roots.
They sent him back to Lebanon to study at college there. He
immersed himself again in Arab culture and language, and
treasured it the rest of his life.

Jibran went through a period of mourning and grief,
but it was just after those losses that he met Mary Haskell at
a Boston art gallery that was showing his art.

Mary Haskell would become perhaps the most influential
person in his life from then on. She was the headmistress of a
girls' school. He was 20 years old and she was 30. She encouraged
this young artist and became his benefactor, patron, and
collaborator, and later editor of his writings in English. Their
friendship spanned the gamut of feelings, and at one point
Jibran actually proposed marriage to her, but she declined
because of the differences in their age. Jibran would have many
romances during his life, though he never married, but Mary
Haskell always remained his most intimate relationship.

In 1909, Jibran spent two years in Paris studying art,
and upon returning, he settled in New York City, where he
would remain the rest of his life. In America, he was always
deeply involved in the Arab-American community and
founded an organization that promoted Arab literature and
Arab writers around the world. He also wrote regularly for
Arabic newspapers and publications abroad.

Jibran also took part in the New York Pen League, also
known as the 
alongside important Lebanese-American authors such as
Ameen Rihani, Ilya Abu Madi and Mikhail Nuwaimah. Most
of the writings of Jibran deal with Christianity, especially on
the topic of spiritual love. His poetry is notable for its use of
formal language, as well as insights on topics of life using
spiritual terms. Jibran's best-known work is The Prophet, a
book composed of twenty-six poetic essays.

Jibran died of liver disease, possibly accelerated by
alcoholism, in New York on April 10, 1931. Upon his death,
his body was shipped back to his hometown in Lebanon,
where alongside his tomb 'The Jibran Museum' was later
established. In his will Jibran left all the royalties of his books
to his native village.

In America Jibran was making a name for himself as an
accomplished artist. Since in those early years he only wrote
in Arabic, in the Arab world he was becoming well known as
a writer. In 1913, at the urging of Mary Haskell, Jibran began
writing books in English.  Perhaps one of the most astounding
facets of the legacy of Jibran Khalil Jibran is that English
was, for him, a second language, and his writing displayed a
mastery of the language that few native speakers could aspire
to achieve. But one theme of Jibran's life, as well as his
religious philosophy, was the blending of cultures and human
differences. His friend Mikhail Nuwaimah, another Lebanese
litterateur, spoke of his decision to write in English, as:

the twin sisters lovingly nursed by his soul - Poetry and Art
- was far from being content with the small and slow
conquests he was making in the world.  To the American
public he offered his art without his poetry. To the Arab
public, his poetry is without his art. The English-speaking
world could not read his Arabic poetry; the Arab-speaking
world could not understand his Western art. The twins must
be made to work as one team. For that he must write in
English

Jibran remained in New York the rest of his life.  He
moved in circles of the avant-garde artists and writers. But
he died in heartbreaking circumstances in 1931 at the young
age 48. The doctors detected liver cancer, but his deteriorating
condition was complicated by the fact that in recent years,
Jibran had succumbed to the same problem that afflicted his
father using alcohol to numb the pain of disease, though
making that disease worse.

His view of the divine was consistent with the tradition
of American transcendentalism. When he spoke of God his
description was indistinguishable from what he had to say
about nature or about the best in human nature. He spoke of
God with the same reverence with which he spoke of human
worth and dignity, as if there were, in fact, no difference
between the two. He wants to prove that all things in this
creation exist within soul of the prophet and all things in the
prophet exist in creation; there is no border between this
two.

Concept of love is one of the major factors of Jibran's
works. His works 'Al-Mausiqa' (The Music, 1905), 'Ara'is al-
Muruj' (Brides of the Valley, 1906), Al-Arwah al-Mutamarrida
(Spirits Rebellious, 1908), Al-Ajniha al-Mutakassira (The
Broken Wings, 1912), Dam'a wa Ibtisama (A Tear and A Smile,
1914), Al-Mawakib (The Processions, 1919), Al-'Awasif (The
Tempests, 1920), Al-Bada'i' waal-Tara'if (The New and the
Marvellous, 1923), The Madman (1918), Twenty Drawings
(1919), The Prophet (1923), The Garden of the Prophet (1933),
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Lazarus and his Beloved (1933), Spiritual sayings (1962), Eye
of the Prophet (1995), etc. are the core example of this kind,
i.e. love.

Jibran Khalil Jibran personifies love in three distinct
ways. Firstly, he describes love as a guide on the journey of
love. Secondly, Jibran sees love as a king or an emperor, i.e.
sovereign and thirdly, Jibran personifies love as a gardener.
Now, I want to highlight the glance on Jibran's love.
Love is a guide to an Endless Journey :

According to Jibran Khalil Jibran love is an endless
journey to the human life as he explains that to experience
love is to go on a journey and it is love itself who is the guide
of the journey. The roads that love leads are might be difficult
and painful, but one should follow them even embrace, an
embrace which may lead to a stabbing in. He encourages the
readers to love of its dangers and potential pain and suffering.
At the same time he still tries to put across that it should not
deter the readers from loving, for if the readers are not prepared
to accept both the good and the bad sides of love then they
will not live a life as rich and rewarding as the reader would
have. Love shows us the way to enlightenment and helps us
learn the lessons of life. However, we have to remember that
we are not the ones who decide the destiny of our love, but
it is indeed love that decides our destiny. This can be
compared to the work of a guide; it is the guide who decides
the best route for the people he or she leads, not the other
way around. We should follow the guide and trust his
judgement. At the end of the journey we will reach our goal
which is to be presented to God with all the knowledge we
will have gathered during our journey. His book 'The Broken
Wing' is the finest example of its kinds.

This concept consists of several elements which are
mapped between the source and target domain, for example
travellers of a journey are the lovers of the relationship, the
vehicle is the relationship itself, the destination is the purpose
of the relationship, the distance travelled is the progress
made and the obstacles along the way are difficulties
encountered in the relationship. Moreover, Jibran explains
the element to his love as a journey metaphor: a guide who
leads us on our way through life. Even if the guide may lead
us through pain and suffering, he knows the route we will
have to walk in order to fulfil our destiny and reach the goal.
Love is a Gardener and a Sovereign Feeling :

As philosopher of love, Jibran points out that the
gardener not only grows plants, he prunes them as well. He
does not do this out of spite but because he wants his plants
to grow in the best possible way. The same is true of love.
According to Jibran Khalil Jibran love is also a farmer who
harvests the crop, and a baker who makes bread out of the
harvest for God. The baker delivers the best bread which has
gone through the processes of being gathered, threshed,
sifted, ground, kneaded and finally baked. In other words,
turning ourselves over to the will of love will prepare us with
the knowledge and experience that God needs in afterlife.
We will have to go through a process of maturing and

developing in order to be refined.
Jibran explains outright that love is a threshing floor

and that to love is to undergo a baking process. We are
vulnerable when we love someone and the more we open
ourselves, the more we are likely to get hurt by the person
we love.

Such descriptions are found also in Arabic works. He
took the raw materials for stories from the villages where the
villas used to dwells. Human society accustomed with love.
Without love, faith and believe a society never been formed
so Jibran pursuit his love in village life. According to Jibran

companionship and persevering courtship. Love is the
offspring of spiritual affinity and unless that affinity is created
in a moment, it will not be created for years or even
generations
Conclusion :

When it comes to the subject of love, Jibran uses
unconventional conceptual metaphors as well as
conventional conceptual metaphors, both those which have
been developed by extension and those which have not been
developed at all. Conventionally, Jibran sees love as a journey.
However, he extends this metaphor by adding the element of
a guide to it. Unconventionally, he sees love as sovereign,
who can both crown and crucify people. He also personifies
love as a gardener, farmer and baker who prepare us for
meeting God.
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               

 
         

         
         
         
       
          
      
        
         
       
   
       
          
        
          
        
 
       

       
       
      
       
     
        
       
      
     
       
      
        

             
     


 
  
  















       
       

      
      
      
     
   
   

      
      
       
        
        
          
 

    
         
       
    
    
       
     
          


       
        
          
        
        
           
    

     

     

  

           
              
           
             
             
             
           
           
            
          



               



         
          
           
           
           
           
        
          
          
         
           
          
         
         
       
        

       
         
        
        
     

 

        
         
       
        

         
       
         
        
        
   

    
         
       
      
      
         
     

     
          
      
       
      
          
         
         
       
   

          
      
      
           
      

         
       
          
         
         
        
       
        
 

        
           
        
        
         
          
         
          
        
       
          
          
        
        
          
      
     

        
         
         
        
      
        
        
        

       
         
           
         
 

       
        
         
      
        
      
       
      
          
         
          
 

        
         
         
     



               

           
         
       
          
       
        
          
       
       
    

        
       
        
          
      
       

      
         
         
       
          
          
  

      
       
        
        
       
            
    
    

     
       
          
        
         
          
     

        
       
        
         
        
        
          
        
         
       
 
 

       
        
          
        
        

          
        
          
       
       
        
       
        
         

 

      
  

      
  

         
       

       
        

        
      

  
       

      
      

  


